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Enjoyment. It is what music is all about Sound makes a hi-fi system enjoyable. But in the search 
for the best sound enjoyment has drifted from most people's reach as high fidelity systems have become more complex 
and harder and harder to use. 
Sony and Alterman Audio don't feel it should be this way. Here is a true high fidelity component 
system, which offers not only great sound quality, but unbelievable simplicity of use. It has wireless remote control, and 
you can add to that one very enjoyable feature- affordability. The new Sony STR-AVSSO 55+55 watt stereo receiver 
forms the heart of this system. There are other remote receivers on the market, but Sony's Total System Technology 
means the whole system: turntable, tape deck, and even compact disc is operated by remote. We include the new Sony 
CDP-310 compact disc player which includes Sony's advanced one chip, one clock, Unilinear converter system for 
sound that is crystal clear. The Sony TC-R303 auto reverse cassette deck features Dolby Band C noise reduction and 
Sony's own roto-bilateral head design for great performance. The speakers are flat and square. This Sony technology was 
introduced a few years back in speakers selling for $12.000 a pair. Now this advanced and unique technology is available 
in the APM-717loudspeaker. All Sony. All remote. 
$1000 including Alterman Audio extended warranty. Reg. $1405. 
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3RDANNUAL 
We at Homestead 
Productions, Inc. and 
Richardson's Farm would 
like to invite you to the 
third annual CHUNKY RHYTHM 
AND BLUES FESTIVAL to be held 
Saturday, July 18, 1987 from 2:30 p.m. 'til 
at the Amphitheater located on the Richardson Farm, 
Chunky, MS. The Festival site is 1/2 mile north 
of 1-20, Exit 32; 12 miles west of Meridian 
and 85 miles east of Jackson, MS. 
COCO TAYLOR 
LONNIE MACK 
ANSON FUNDERBURGH & 
THE ROCKETS 
featuring SAM MYERS 
CHICK WILLIS 
THE BLUZ BOYS 
GARY B.B. COLEMAN 
BIG DADDY KINSEY & 
THE KINSEY REPORT 
. .. GOSPEL MUSIC ... 
q~ (jfU?A I p.m. * Show. Sl.cvJJ4 2:30 p.m. 
~ 
RHYTHM & BLUES FESTIVAL 
For more info: call or write 
Homestead Productions Inc. 
$10 advance 
$12 day of show 
children under 12 
admitted FREE when 
accompanied by an 
adult. 
201 2 24th Ave., Meridian, MS 39301 ; (60 1) 483-5309 
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Champagne 
Sunday 
Brunch 
11-3PM 
featuring: 
AMASA MILLER - Pianist 
12-3PM 
LEIGH "LI'L QUEENIE" 
HARRIS - vocalist 1-3PM 
1011 Decatur Street 
New Orleans, LA 70116 
(504) 561-8354 
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Sam McClain 
From the audience the gentleman 
in the vested suit is shouting re-
frains and responses, the light 
reflecting off the beads of sweat he 
tries in vain to catch before they 
reach his starched white collar. 
Hey, this is live ... this is real 
... this is good blues! The man is 
just one member of an enthusiastic 
crowd at Mr. B's Lounge on 
Earhart Boulevard responding to the 
emotion-packed performance of 
Mighty Sam McClain. These folk 
are here for one thing ... the blues. 
A high energy band of seven 
funky white boys are building the 
tempo for the star's second set. 
Mighty Sam McClain comes forth 
in black tie and white dinner jacket-
... the tie goes first, then the cum-
berbund. He's getting relaxed. It's 
not a large crowd, but 1t 1s an 
appreciative one on the evening 
following Memorial Day. Mighty 
Sam pours it on with a song entitled 
.. Back Streets" that brings the house 
down. McClain's musical phrasing 
and Cranston Clements' guitar solos 
bring the audience, young and old, 
black and white, to its feet! Sam is 
obviously pleased with his new 
band, and so is the audience. 
Sam McClain has been singing 
the blues for twenty years, has 
toured the world, and recorded a 
number of albums, but this is the 
first time he's had his own band, 
with Clements writing arrangements 
and serving as music director and 
lead guitarist for the "Thunder 
Blues Revue." 
McClain's new band made its 
first public appearance opening for 
Bobby Blue Bland at Tipitina's 
April 17 of this year. featuring its 
three-man honf'section led by Eric 
Traub on tenor sax (a veteran May-
nard Ferguson sideman). Following 
the enthusiastic reception given 
McClain and the band, the group 
has been playing in various local 
clubs and at the Jazz & Heritage 
Festival. Plans are now in prepara-
tion for a Canadian tour that begins 
July 2 at the Montreal Jazz Festival, 
and ends with a four day stint at the 
Albert Hall in Toronto July 6-10. 
The group is also scheduled to 
showcase at the Nightstage in Bos-
ton while up East. 
McClain is currently promoting 
his last album, Perfect Companion, 
produced by Carlo Ditta on the 
Orleans label. He will be on an up-
coming LP on Blacktop Records en-
titled Hubert Sumlin's Blues Partv 
featuring Roomful of Blues and -_ .. 
Mighty Sam McClain and an Amer-
ican release is anticipated for the 
Live in Japan album recorded last 
year (five separate venues in Japan 
sold out at $27 a ticket). The next 
step is to record with the new band 
and arrangements. The live sets are 
90% original material, and the 
musicians couldn't be tighter. De-
finitely go out of your way to see 
and hear Mighty Sam McClain and 
the Thunder Blues Revue. 
- Gloria Powers 
CONTEMPORARY 
ARTS CENTER 
Wavelength contributor Tom 
Dolan recently took home a hefty 
$1000 prize as the winner of the 
CAC Logo Competition. Tom' s de-
sign will be introduced on all CAC 
publications and stationery for the 
1987-1988 season beginning Sep- · 
tember, 1987. 
A graduate of the California ln-
stittute of the Arts, Dolan is head of 
his own design firm Thomas Dolan 
Design. 
Local Groups Entertain at Angola Prison 
The Neville Brothers, Charmaine 
Neville and Real Feelings, and the 
Pfister Sisters performed a three-
hour concert at Angola Prison April 
21 , with all musicians donating 
their time and talents, and the in-
mate organizations at Angola donat-
ing most of the money to defray ex-
penses. 
There's no stage at Angola, so a 
makeshift stage was created out of 
the boxing ring (ropes removed), 
the drum riser was a flat bed truck 
pulled up behind the ring, and an 
old parachute formed the cover to 
protect the musicians from the 90-
degree heat of the day. 
For Holly Bendtsen of the Pfister 
Sisters, the concert was a 
homecoming of sorts, as she lived 
in the family section of Angola 
back in the Sixties when her father 
was Assistant Director/Recreation 
for the prison. 
The concert marked the first time 
since 1980 that musicians had don-
ated their time to play for the 4 , 700 
inmates of Angola. 
Charmaine Neville charms the 
"captured audience" at Angola 
State Prison. 
Neville's Uptown: Verdict Is In 
The Neville Brothers' new album 
Upto11m is a departure from the kind 
of music the Nevilles are known for 
playing at their live shows, and in-
evitably cries of "selling out" and 
'desertion" came from many of 
their most loyal fans here and 
nationally. We wondered how our 
readers felt about the "new Nevil-
les," so in WL 79 we invited re-
views from the readers. The only 
stipulation was that they be 25 
words or less, and signed with the 
address of the reviewer. What fol-
lows is a representative sample of 
responses , as varied in opinion and 
postmarks as Wavelength readers 
often are. 
Dear WL: 
We bid the boys farewell, 
'Cause they're goin' a long way. 
Hope they haven't forgotten 
Where they used to play! 
Dear WL: 
Paul M. Bellocq 
Jefferson, LA 
Yes, the album is slick, but 
"Money Back Guarantee," "Mid-
night Key," and "Shek-A-Na-Na" 
all retain that funky Uptown Neville 
Brothers R&B sound. They are do-
ing their "best to stay alive. " 
Spread the word. 
Dear WL: 
Bettina Wulfing 
New Orleans, LA 
This whitebread music has little 
heart and no soul. I sympathize 
with their desire to make it big, but 
their problem has always been dis-
mal management and poor promo-
tion. Don't change the music, 
change the management. When the 
Brothers went Uptown, they got off 
at the wrong stop!! 
Dear WL: 
Bruce E. Fleury 
New Orleans, LA 
Hearing "Hey Pocky Way" 
helped convince me to relocate 
from Maryland to "Big Easy" (Up-
town, no less). Uptown (the album) 
leaves me again feeling I ,000 miles 
from the source - this time I'll 
stay put. 
Dear WL: 
Carey Carson 
NOLA 
(as in NO thanks, 
LA, NOLA's OK) 
The Neville Brothers' Uptown 
album is certainly more mainstream 
pop than we're accustomed to hear-
ing from the Neville tribe. In fact, 
the songs are so catchy, that, if the 
album doesn't go top ten, it's just 
simply bad marketing. The Nevilles 
are still within shouting distance of 
their Wild Tchoupitoulas roots 
(among others, they thank "Big 
Chief' Jolly, Professor Longhair 
and Satchmo in their Uptown liner 
notes) but this is as far away as 
they ' ve ever been. 
Whether Uptown is a commercial 
success or not. I just hope that the 
Nevilles continue to keep their 
musical roots firmly in mind and 
heart, even as they explore new 
musical avenues. As for Uptown , 
it's pop. but Neville pop is better 
than most. 
Dear WL: 
Orlando Peraza 
St. Louis, MO 
How do the Nevilles expect to 
broaden their appeal by competing 
with acts (like Kool and the Gang) 
who can do this stuff better than 
they can? 
(This is my Uptown review; I 
counted · • Koolandthegang'' as one 
word). 
Dear WL: 
Doug Hoekstra 
Oak Park, IL 
Sure we love the Big Chief beat 
on a sweaty night at Tip's, but this 
is well crafted pop with a heart (and 
roots)! 
Excellent. 
Dear WL: 
Ben & Libby Benton 
New Orleans, LA 
Uptown - the Nevilles' have 
tastefully and soulfully woven con-
temporary rad1o w1th their New 
Orleans roots and given us another 
treacherous page in music history. 
John Brenes 
Petaluma, CA 
Dear Wavelength: 
In regards to your request for a 
review of the Neville's new album, 
Uptown: I am providing the 
following containing 25 words or 
less. 
A slick, well produced, delicious 
piece of music I enjoy whenever 
possible. Cyril's lead vocals show 
his strength while the beauty of 
Aaron's voice shines, particularly 
on the cut "Shek-A-Na-Na." 
Perhaps middle-of-the-road for us, 
but then I guess we are spoiled. 
I appreciate the chance to 
express myself. 
Sterling W. LeJeune 
Lafayette, LA 
Seafood Restaurant 
Family Dining • Good Food 
Take Outs 
ffOid times here are notforgotten,, 
West Beach Blvd. Gulf Shores~ Ala. 
(205) 948-7693 
For those who won't be cut 
from the same mold. 
A school offenng professiOnal-quality salon serv~ces at 
unbelievably low pnces. No appointments necessary. 
M-F 10 am-8 pm•. Sat 830 am-4 pm. 
8211 Oak St. (off S. Carrollton). 
866-6559 or 866-6196 
Call If Interested 1n a career in salon services. 
'Perms and colonng not offered after 7 pm Mon.-Fn. and 3 pm on Sat 
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COFFEE 
& TEA CQ 
"Yt.t, 
I always start 
my daY at'P)'s." 
LETI"ERS 
To the Editor: 
Maybe the readers of 
Wavelength are interested to hear 
some good news from two Dutch 
admirers of the great Antoine 
"'Fats" Domino. In March of this 
year Fats visited Europe and did a 
number of concerts, about seven of 
them in The Netherlands. All were 
sold out. most of them for several 
weeks in advance and culminating 
at his appearance in Rotterdam's 
AHOY Theatre, packed to capacity 
with 8.000 enthusiastic followers of 
the Fat Man. A few weeks later, he 
and his crack band (with among 
others Dave Bartholomew. Herbert 
Hardesty, and Smokey Johnson) 
performed in Switzerland; there too 
all of his concerts were sold out, 
most of them even months in adv-
ance. 
We hope New Orleans (and 
Wavelength) realizes that one of its 
most famous residents, here in Eu-
rope also known as "Mr. New 
Orleans" or "The King of Rhythm 
& Blues," still enjoys an enormous 
popularity over here, which is likely 
to continue for many years to come. 
Wouldn't it be a great idea to start 
now with the preparations for 
celebrating Fats' 60th birthday (on 
26 February 1988), as was done last 
year for Chuck Berry? Such an ini-
tiative would certainly do great jus-
tice to one of the founding fathers 
of popular music, who is still per-
forming at the peak of his creativity 
(which cannot be said of most of 
his contemporaries!). 
We hope Wavelength will con-
tinue paying attention to Fats and 
will seriously consider our sugges-
tion of an unforgettable birthday 
party next year! . 
· Cor Lahnstein and 
Louis Tavecchio 
The Netherlands 
EDITOR'S NOTE: Pianist George 
Winston did us all a great favor last 
year by releasing an expanded and 
re-mixed version of Professor Long- . 
hair's Rock 'n' Roll Gumbo album 
on his Dancing Cat record label. He 
also proved his sincere regard for 
the artist by performing two benefit 
concerts here in New Orleans and 
making sure the proceeds went to 
the widow of the late, great Henry 
Roeland Byrd. Now, Winston is 
focusing his attention on the music 
of another local piano genius, 
James Carroll Booker III; and he is 
asking for our help. 
Dear music lover, 
I am trying to locate as many 
James Booker original tapes as 
possible (cassettes or reels). I would 
like to issue many LPs, but I want 
to hear everything in order to issue 
the best version of each piece. 
These won't be money makers, but 
that's not why Dancing Cat exists. 
Since I study James ' music daily 
and play it at concerts, I feel quali-
fied and willing (I would listen and 
evaluate anyway) to put together a 
large series of LPs, like Norman 
Granz did with Art Tatum on Pablo 
Records. James is one of my all-
time favorite musicians. 
I would very much appreciate 
any help for any leads (even 
obscure leads) on tapes, even non-
first-generation tapes. interviews 
(radio or print). I would be willing 
to pay to have tapes copied if some-
one doesn't want to send their cop-
ies. (Then if something is to be 
used I can work out the arrange-
ments.) 
His estate will be compensated in 
a proper, straight, legal way. 
Thank you, 
George Winston 
(Winston mav be contacted at 
Dancing Cai Productions. Inc .. 
P.O. Box 639. Santa Cruz, CA 
95061 (408-429-5085). Or vou mav 
contact us J~ere at Wavelength. -
UNQUOTE 
.What the North has always 
feared about the South is exactly 
the capacity of its black and white 
citizens to join together and create 
something as astonishing and 
powerful as rock & roll. ~ 
-Dave Marsh 
Rock and Roll Confidemial 
RESTAURANT 
Specializing in Italian Cuisine 
SEAFOOD • HOMEMADE PIZZA 
A very quaint restaurant 
catering to those who 
enjoy fine food. 
Open Mon-Fri Lunch 
Mon-Sat Dinner 
488-8452 1240 S C.~rrollton An· 
MAJOR CREDIT CARDS 
By Rick Coleman 
On October 23, 1986, Esquerita, 
whose real name was Eskew Reeder, 
Jr., died after a lengthy illness at Har-
lem Hospiwl in New York City. Es-
querita was be.lt known for his con-
nection.f to Little Richard, especially 
for his monstrousfoot-ta/1 pompadour 
that dwarfed Richard's coif/. 
''S.Q.,'' as he was sometimes called, 
spent a couple of years in New 
Orleam in the early Sixties, recording 
for Minit and Instant. In the Seventies 
he totally disappeared, finally surfac-
ing at Tramps blues club in Ne1 ... York 
City in the summer of 1983, where-
upon he gave an extended imerview to 
Billy Miller oft he great hare/core rock 
'n' roll magazine Kicks. (Quotes from 
that interview appear courtesy of 
Kicks, Box646, Cooper Station, New 
York, NY /0003 .) 
"Truly the Farthest Out That 
E Any Man Has Ever Gone" skew Reeder. Jr. was born in Greenville, South Carolina. He claimed the date was November 
1939, though it was probably a few 
years earlier. At age five. Eskew be-
gan banging keys on the piano of a 
neighbor, Mrs. Willis, though it was 
the opera lessons of her daughters 
Cleo and Virginia that influenced him 
more profoundly, as he developed his 
"obbligato holler" imitating them. 
After some extremely strict piano les-
sons, Reeder began playing in the 
Tabernacle Baptist Church. where his 
mother was choir leader. 
Reeder began playing piano for 
various gospel acts m the early Fifties 
- The Three Stars from Greenville. 
the Heavenly Echoes from Brooklyn 
(w ith whom he recorded for Baton in 
1953), and gospel wildman Brother 
Joe May. 
During this time Reeder occa-
sionally ran into Little Richard, who 
came to Greenville with Sugarfoot 
Sam from Alabam and was booked by 
the same promoter as Joe May when 
he was with the Tempo Toppers. 
In his biography. Richard recalled 
the time Reeder came to his home-
town of Macon. Georgia. 
"I used to mess about with Luke 
Gonder at home on a piano that my 
mamma's daddy had given us, but I 
really couldn't play. Then I met this 
gay guy, a piano player called Es-
querita ... I used to sit around the all-
night restaurant at the Greyhound bus 
station in Macon ... He was with a 
lady preacher by the name of Sister 
Rosa. whose line was selling blessed 
bread ... So Esquerita and me went up 
to my house and he got on the piano 
and he played 'One Mint Julep,· way 
up in the treble ... I said, 'Hey, how 
do you do that?' And he says, Til 
teach you.' And that's when I really 
started playing ... I learned a whole 
lot about phrasing from him. He really 
taught me a lot." 
Such an admission of influence 
from Little Richard, who takes credit 
for nearly everything in rock 'n' roll, 
is extraordinary. When Richard's 
biographer stated that Esquerita had 
influenced Richard's hair -stack, 
Richard sent the book back to the 
printer to be corrected. Both Richard 
and Esquerita more or less admitted 
that the pomp came from Billy 
Wright, a blues waiter from Atlanta. 
Another possible influence Reeder 
had on Richard is mind-boggling. 
Reader recalled. "When I met 
Richard he wasn ' t using the obbligato 
voice. JUSt straight singing." To think 
that little Cleo and Virginia led to the 
shriek that shattered the world! 
Gospel For Rock 'n' RoU 
By 1957 Reeder had left gospel for 
rock 'n · roll at the Owl Club in Green-
ville. where he performed as "Pro-
fessor Eskew Reeder. " He was spot-
r .(:, ., 
f 
·,· 
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ted there in late 1957 by Greenville 
native Paul Peek of Gene Vincent's 
Blue Caps. Vincent. who had just 
come off of Little Richard's God-told-
me-to-stop-rocking tour of Australia, 
-gave• Richard's discarded rocking 
clothes to Reeder and got him signed 
with his label, Capitol, and his pro-
ducer, Ken Nelson. 
Apparently Capitol, who had 
bought Vincent as the "new Elvis," 
believed Eskew was the "new Little 
Richard," as they recorded several 
sessions with him. Unfortunately, 
Reeder had three obstacles blocking 
his ascension to Richard's throne: I) 
he couldn't sing; 2) his band couldn't 
play; and 3) he recorded in Nashville 
instead of New Orleans. 
Although Nelson wasn't, as Char-
lie Grllet theorized, "bound and gag-
ged and put in a comer," he did tell 
Eskew to "do whatever you feel you 
wanna do." What Eskew wanted to 
do apparently were bizarro planet im-
itations of recent Little Richard hits, 
with Eskew's hoarse screeches and 
out-of-tune piano a perfect comple-
ment to the off-key solos and 
spontaneous tempo changes of his 
band. 
The best of the songs are gospel 
blues numbers in which Reeder's voc-
als are not so strained and his skills as 
a piano player and songwriter are evi-
dent. "Baby You Can Depend on 
Me" and "Sarah Lee" are interesting 
in that they borrow from New Orleans 
artists besides Richard, namely Fats 
Domino and Ernie K-Doe ("Tough 
Enough' ' ). The most bizarre of the 
totally bizarre Esquerita Capitol re-
cordings is "Esquerita and the 
Voola," an almost avant garde in-
strumental featuring Latin-flavored 
piano, bashing drums, and lots of 
obbligato shrieks. It is a favorite of 
Esquerita fans like WWOZ OJ Billy 
Delle, who calls it "raw jungle mus-
ic"- "Man, you had to look behind 
you to see if anybody was coming 
chucking spears at you!'' 
Even more incredible than any of 
the recordings is the fact that Capitol 
actually released an Esquerita album 
in 1959. Less incredible was its sales 
figures. 
Esquerita next surfaced in 1962 in 
New Orleans at the Dew Drop Inn 
after getting a ride with Big Joe Tur-
ner from a club in Dallas. Eskew, who 
would later immortalize the club in 
the song "Dew Drop Inn," waxed 
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poetic about its charms: "Shows 
started about ten and next morning 
people are still in there groovin'. wait-
resses dane in', owner dancin · - it 
was some place! They got a restaurant 
on the ~ide: Iotta food, Iotta whiskey 
- all night long." 
While in New Orleans. Reeder 
played with musicians like Lee Allen, 
Red Tyler, John Boudreaux. and Roy 
Montrell. ·'I wore out the whole damn 
state," said Reeder, "played every 
little joint there was." 
they were in for a show. The parking 
lot at the Old Safari Room used to be 
packed. boy!" 
Dissatisfied with Banashak's dis-
tribution, Reeder recorded an ex-
cellent version of Chris Kenner's 
"Johnny Little" for Everest Records 
with the help of OJ Hal Adkins. 
A Trip to Detroit 
Earl Kmg recalls Reeder's last flmg 
at a success with the New Orleans 
sound: Esquerita, along with Reggie 
sound.' He said Gordy gave the tapes 
to their writers and said THIS is the 
sound for Motown. And thrs is the 
truth, not hearsay .·' 
After stops in Atlanta and Colum-
bus, Ohio, Eskew moved per-
manently to New York. Through the 
Sixties, Eskew's friendship with Lit-
tle Richard kept him on records -
playing piano on some of Rrchard's 
Vee Jay and Okeh recordrngs. wntrng 1 Richard's " Stingy Jenny" on Bruns-
wick, and recording his own records 
on Okeh and Brunswick. "I Want to 
Know,'' a powerfu I gospel R&B song 
'Though Esquerita may be a footnote in rock 'n' 
roll history, it's one written in shocking pink 
day-glo, and he's not likely to be forgotten.' 
on Okeh in 1966, featured the Sweet 
Inspirations and Reeder's sanctified 
organ. Mac Rebennack played organ 
on Reeder's record on Brunswick in 
1967, which was released as "The 
Magnificent Malochi." 
Reeder's most obscure record in 
1969 on Crosstone became probably 
the musical highlight of his career. 
The song, "Dew Drop Inn," a tribute 
to the New Orleans club that both 
Reeder and Richard had played, was 
easily the best, most rocking song Lit-
tle Richard recorded during his early 
Seventies comeback on Reprise Rec-
ords. Reeder helped put the rightful 
King of Scream back on his throne-
in 1970 with the top SO hit he wrote, 
"Freedom Blues." 
Eskew recorded under his own 
name for Joe Banashak's Minit and 
Instant labels with Allen Toussaint 
producing. He played organ on an in-
strumental version of Jim Lowe's 
"Green Door" (recorded March 2, 
1962) that became a regional hit. "I 
had the New Orleans Symphony on 
Minit," said Eskew. "My girls, the 
Esquerettes, were on 'A Tear,' 'I 
Woke Up,' 'Never Again.' Irma Tho-
mas is on 'I Waited So Long.' On 
Instant I used my girls, but one of 
them went on her own with boss man 
Allen, which I didn't think was too 
cool. I made one called 'Margie' that 
they didn't put out." 
Billy Delle describes Reeder's 
show during that time. "He used to 
play a piece called the Baby Grand, 
but mostly at the Safari Room with 
Irma, K-Doe, Spellman - all the 
Minit artists. Little Richard was more 
polished, I think, than Esquerita. Es-
querita had that raw energy, but he 
catered more to the crowd, something 
like Snooks Eaglin. And the more the 
audience started cheering him on and 
egging him on, the wilder that son of a 
gun got. He had the high, pomaded 
hair, almost like straight up with a 
little wave. He had all kind of wild 
sunglasses, wild clothes, baggy pan-
ts. He used to like to play that plink-
plink type of sound, the real high keys 
more than anything else. When you'd 
say you were going to see Esquerita 
there would be a lot of people who 
would want to go, because they knew 
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(comer of Decatur and Barracks) 
Hall, Joe Jones, Johnny Adams, and 
myself, we all drove up to Motown to 
try and make our debut there. And 
Motown recorded some songs on Es-
querita. I know he did two of my 
songs, and "Stubborn Old Me" was 
one of them. Joe Jones was the guy 
coordinating this particular trip, 
which turned out to be a disaster in the 
long run." 
But what was a disaster for New 
Orleans artists, Reeder claimed was a 
bonanza for Motown. 
"We called Berry Gordy and he 
sent us money to come up. That's 
when the Gordy sound changed. If 
you remember the early ones were the 
cha-cha's (sings 'Shop Around'). 
They had that teeny-bopper backbeat 
(sings 'Two Lovers'). After 'Heat 
Wave' they went to a full sound, you 
know like (sings 'Nowhere to Run'). 
Now on this session they had me, Earl 
King, Joe Jones, Leo [Nocentelli] 
from the Meters on guitar, and 
Smokey Johnson on the drums. We 
just started jammin', pay in' no mind, 
carryin' on and Berry taped us right 
.there in Hitsville, U.S.A. 
"l saw 'em all there, Diana Ross, 
Smokey Robinson, all of 'em. They 
were nowhere near our sound, that 
funky, boomin' stuff we brought up 
from New Orleans. After they heard 
us ... I can say I had a lot to do with 
them turning that sound around. Don-
nie Elbert told me a few years ago, 
'You're tellin' the truth on that cha-
cha stuff, 'cause they didn't know our 
SOUNd 
There would be no comeback for 
Esquerita, though. He played lounges 
and slipped into obscurity. When he 
resurfaced at Tramps his vaunted 
geyser of hair had been shorn to a nub. 
He started off doing show tunes, but, 
with the encouragement of a group of 
crazed fans, he soon played all his old 
rockers, along with everybody else's. 
Although Esquerita may only be a 
footnote in rock 'n' roll history, it is 
one written in shocking pink day-glo, 
and he is not likely to be forgotten. He 
is a cult figure especially in France, 
where all of his pre-warped Capitol 
recordings have been in print over the 
last decade. Kicks is releasing a mini-
album of an unreleased 1958 session 
in Dallas, the site of two of Es-
querita's greatest triumphs, the photo 
session that produced the incredible 
cover photos on his album and the 
only recorded instance of a pompa-
dour K-0. As Eskew recalled. "I was 
walkin' downtown in Dallas with all 
my hair and this white woman done 
fainted! She looked at me and said, 
'Oh Lawdy!' and down she went 
• 
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Kid Thomas Valentine- Dead At 91 
A jau pioneer of international 
fame died Tuesday. June 16. Long 
sought out by historians and tradi-
tional jazz buffs. Thomas Valentine 
was unique i'n both style and atti-
tudes. Born in Reserve, Louisiana 
in 1896. Valentine was exposed to 
mus1cal performances early in his 
life when he became the (...eepcr of 
his father's brass band instruments. 
Valentine became a member of 
the Elton Theodore band of Algiers 
in 1923. He eventually took over 
that group and played extensively 
on the West Ban(... . His rough primi-
tive style was especially well suited 
for the honky tonks and dancehalls 
of that period. By the 1930s and 
well into World War II, he per-
formed at many West Bank clubs 
including the original Speck's 
Moulin Rouge, Kohlman's Tavern 
and Old Fireman's Hall. 
In the 1950s, many jazz fans and 
researchers trekked to the dance-
halls where he played. Some re-
cordings were made of his group in 
that period and were his first 
documented performances- almost 
fifty years after his start. 
When Preservation Hall was es-
tablished, his group known as the 
Algiers Stompers were regular per-
formers. As Preservation Hall grew 
in fame and popularity, his group 
toured the world, including a 
standing-room-only concert in 
Moscow. 
In his waning years, Valentine 
chose a young New Orleans trumpet 
player. Wendell Brunious, to help 
front h1s group. He continued to 
play sporadically until the mid-
Eighties when failing health caught 
up wllh him. 
Valentine was unique due to be-
ing active professionally before the 
Louis Armstrong innuence per-
meated trumpet style. His brand of 
music represented an earlier primi-
tive New Orleans style that de-
lighted traditional jazz fans. Mr. 
Valentine is survived by daughters 
Helen Martin and Bernice Whitten; 
sons Thomas Valentine and Todd 
Valentine; three great-great-
grandchildren, 51 great- grand 
children and 27 grandchildren. 
Kid Thomas did not like to mix 
religion and music and requested 
that he not have a jazz funeral. A 
wake was held at All Saints Church 
in Alg1ers with many friends and 
world wide musicians attending. 
-Fred Hatfield 
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~~:~:Way Down Yonder 
The second batch of releases 
by this American label is but 
a taste of what's still in their vaults 
BY RICK COLEMAN ln 1963 when Lew Chudd sold Im-perial Records he had accumu-ated easily the largest catalogue 
of New Orleans rhythm & blues re-
cordings. including Aladdin Records 
(Shirley & Lee). Sue (Barbara 
George), Minit (Irma Thomas, Ernie 
K-Doe, etc.) and his own fonnidable 
Imperial roster (Fats Domino, Smiley 
Lewis, etc.). Chudd sold out to Liber-
ty Records, which was bought by 
United Artists, which was bought by 
Capitol. 
By far the most ambitious reissue 
series of these recordings has been by 
Pathe Marconi in France, which in the 
past several years has issued some 
30(!) New Orleans R&S. albums. 
Finally awaking from the pin prick 
import sales European EMI has been 
able to manage with these albums, the 
sleeping giant CapitoUEMI started its 
own New Orleans reissues last year 
with superb Imperial and Minit 
samplers compiled by Alan Warner 
and a so-so Inna Thomas "best of' 
which omitted her New Orleans stan-
dards ''I Did My Part," "Two Wint-
ers Long." .. Hitttn · on Nothing." 
"Cry On" and songs from _her fine 
bluesy first album. as well as having 
inaccurate liner notes. 
This year's group of EMI America 
mid-priced New Orleans reissues also 
run hot to cold, with a couple for the 
New Orleans specialist. 
Definitely hot is Trickbag - The 
Best of Earl King, which is a version 
of a Pathe reissue improved by digital 
(and sometimes stereo) sound, two 
great unissued cuts, and anecdotal 
quotes from Earl King to Bunny 
Matthews on the origin of his two 
classics "Trick Bag" and "Come On 
(Let the Good Times Roll)." The 
album definitely shows King at his 
early creative peak, as he orchestrates 
(Earl tells me that he pre-arranged all 
the hom parts in his head!) jagged 
funk riffs that have modem funk pre-
tenders like Robert Palmer agape 25 
years later. 
Another album that you should buy 
immediately is I Hear You Knocking, 
compiled by none other than Jim Rus-
sell of "Jim Russell's Rare Records" 
on Magazine Street. Jim knew what 
he was doing when he told Alan Freed 
to play R&B and he knows his Smiley 
Lewis. Despite the many great Lewis 
tracks, one would be hard pressed to 
think of songs to displace Russell's 
selection, with the major omission be-
ing "Blue Monday." Nonetheless, 
every song here is classic New 
•• •Q 
Earl King 
Trick Bag - The Best of Earl King 
SQ-17238 
Smiley Lewis 
I Hear You Knocking 
SQ-17236 
Various 
Lost Dreams - The New Orleans 
Vocal Groups 
SQ-17232 
Fats Domino 
Lil·e in Europe 
SQ-17244 
Various 
Imperial Musiciari.1 1952-1962 
The Rhvthm in Rhwhm and Blues 
SQ-17265 . 
Orleans R&B with hot horns and 
Smiley's bullhorn blues voice com-
manding attention 
Lost Dreams is a fascinating col-
lection of obscure New Orleans vocal 
groups which runs from pure doo wop 
to the jump blues novelties harking 
back to the Forties that Dave Barth-
olomew liked so much. The album is 
worth the price, though. for three pre-
viously unreleased gems: the eerie 
"Ghost Riders tn the Sky" sequel 
5101 W. Esplanade Ave., Metairie, LA 70006 • 11-7 Mon-Fri • 11-6 Sat 455-2168.455-2187 
................. y 
"Last Ride" by the Dukes, the per-
fect New Orleans standard/vocal 
group combination "Sunny Side of 
the Street" by the Bees, and the wist-
ful "Lost Dreams" by the Dukes, 
which definitely sums up the hopes 
these groups had for stardom. 
Although the liner notes are generally 
informative, one wonders where the 
annotators got the idea that Barth-
olomew was a Duke Ellington side-
man. They also plunder New Orlea-
nian Lynn Abbott's extensive re-
search on the Hawks rather heavily 
without crediting him. 
Imperial Musicians: 1952-1962, 
Alan Warner's latest New Orleans 
compilation is, as the title might indi-
cate, a little off the wall. Emphasizing 
the musicians who made New Orleans 
recordings great is a fantastic idea, but 
unfortunately the categorization is 
made somewhat nebulous by the fact 
that the musicians who played on any 
particular track are not known with 
complete certainty. The material 
ranges from heavily anthologized hits 
to others that have never been reis-
sued. New Orleans R&B fans will 
love the superb sound on great tracks 
by Dave Bartholomew, Smilin' Joe, 
Archibald, etc ., along with two hot 
instrumentals by West Coast sax-
ophonists Big Joe Houston and Big 
Jay McNeely. The set is capped by the 
first ever issue of the complete five-
minute version of Earl King's "Come 
0 " n. 
EMI did us no favor by re-releasing 
English United Artists' 1977 set, Fats 
Domino Live in Europe, which was 
apparently recorded in a mudstonn. 
Fats' ten-member band might as well 
have been replaced by a synthesizer 
for the distinctness with which they 
are heard, despite the digital sound. 
And to think that Capitoi/EMI has ev-
ery Fats Domino record from 1949 to 
1963 in their vaults! 
Other Releases 
Various 
Crescent City Bounce -
New Orleans Volume 2 
Ace CH 181 
Whereas the first Ace reissue of 
Specialty's New Orleans R&B 
emphasized slow bluesy numbers 
from the early Fifties, this one, named 
after an Archibald song on Im-
perial(!), rocks all the way through. 
All but two of the songs here are pre-
viously unreleased, yet the songs here 
rank with the artists' best. 
Lil Millet ' s "Rock Around the 
Clock," Art Neville's "Old Time 
Rock 'n' Roll," and Big Boy Myles' 
"Mickey Mouse Boarding House" 
can stand proudly with the best New 
Orleans rock 'n' roll . Ernest (Burn!) 
Kador's "You Never Miss a Good 
Woman," Neville's ''I'm a Fool to 
Care," and Lil Millet's " I Can' t Stop 
Cryin"' are fine bluesy ballads, the 
latter two with a heavy Cajun in-
fluence. You get two rockin' sax-
ophone instrumentals by Robert Par-
ker and the odd Caribbean rhythm of 
Dave "Fat Man" Williams' "Don't 
You Hear Me Calling You," the only 
solo recordings by these artists from 
the Fifties. 
Curiously, Fats Domino recorded a 
song in 1954 that had the same title 
and a similar rhythm to the "Fat 
Man"'s song here. (Speaking of con-
fusion, annotator Roy Topping claims 
that a check stub from Specialty's ses-
sion files indicates that Professor Lon-
ghair played on Big Boy Myles' 
"Who's Been Foolin' You," yet in a 
Blues Unlimited interview Longhair 
stated he was paid, but did not play on 
the session.) 
To top this magnificent album off 
are two masterpieces to close out each 
side - "Rich Woman," a drawling 
creole version of Bo Diddley by Lil 
Millet that has been recorded by 
Canned Heat and the Fabulous Thun-
derbirds, and the crazed rhumba mix 
master "That Mellow Saxophone" 
by guitarist Roy Montrell, which has 
been recorded by Dr. John . Johnny 
Reno, and the Stray Cats. Once again 
the question is "Why in the world 
didn't Specialty release the majority 
of these tracks?'' Obviously, there 
was a monkey in the works some-
where. But at this late date, who 
cares? Tum it up and enjoy! e 
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PERCENT 
Happy Nappy 
In which the artist is inspired by 
a chance visit of a rhythm and blues 
legend and philosophy is discussed 
BY BUNNY NlATTHE'WS lwas just sitting here one after-noon, minding my own business, rying to avoid the 260,000 people 
at the Jazz Festival and drawing a pic-
ture of two bluesmen sitting in a kitch-
en at 9 a.m., frying a couple of eggs 
and playing their guitars. One of the 
bluesmen was a little guy with pink 
fuzzy slippers, a jacket emblazoned 
with hammers and sicldes, a large 
gold hoop earring and a geisha-style 
coiffure. lbeocherbluesman weighed 
about 350 pounds and wore a Panama 
hat with a paisley band. 
As I was contemplating what to 
draw on the walls of the kitchen, there 
was a knock·at my door. Opening the 
door, I discovered Jim Glasscock, a 
friend and neighbor, accompanied by 
the semi-gigantic figure of Nappy 
Brown, the legendary rhythm ·and 
blues singer from Charlotte, North 
Carolina. 
Nappy was wearing a polyester 
shirt upon which were printed various 
skyscrapers silhouetted against vib-
rant orange and red sunsets. He ex-
plained that his "young wife" back 
home in Charlotte had made the shirt 
for him. Nappy was very proud of his 
spouse, who had informed him that 
she was taking a day off from work 
when he got home from his two-week 
sojourn in New Orleans (where he had 
been working on a new album) and 
that the kids would all be in school and 
that it would be a sweet reunion in-
deed. 
Before they arrived at my house, 
Nappy and Jim had been at Lakeside 
Shopping Center, where Nappy 
bought his wife a Mother's Day dress. 
Then they'd stopped to pick up the 
ingredients for a few afternoon cock-
tails- rum and Coke, to be specific. 
Now since Jim is in the antiques/ 
junque business, he came equipped 
with something a bit more ~xotic than 
styrofoam cups to drink out of: '50s-
vintage glasses with poodles prancing 
up the sides. The cokes were in the 
classic 6-ounce bottles, the rum was 
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Puerto Rican and the gents had even 
brought over their own ice bucket. 
I was teetotaling that day but I told 
Nappy and Jim to dig in. The back-
ground music was a cassette of the 
unmixed tapes of Nappy's recording 
session, produced by our mutual 
friend Hammond Scott for his Black 
Top label and featuring the musical 
accompa'!!_ment of Anson Fonder-
burgh and the Rockets, keyboardist 
Ron Levy, saxophonist Kaz Kazanoff 
and guitarists Earl King and Eugene 
"High Rise" Ross. 
On this particular afternoon, stoked 
by the successful recording session, 
thoughts of his "young wife," the 
pleasant weather and the rum and 
P1/IIIW'1 
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Coke, Nappy was feeling ... well, 
philosophicaL Nowadays, he spends 
most of his time fishing, an activity 
almost guaranteed to make a man phi-
losophical. 
Brown was born in Charlotte 
on October 12, 1929, named Napo-
leon Brown Goodson Culp and still 
lives there. At 16, he joined a gospel 
group known as the Golden Bells and 
at 24, as lead singer of the Heavenly 
Lights, he first auditioned for Savoy 
Records' A&R manager Fred Men-
delsohn. Mendelsohn liked what he 
heard and asked Nappy if he'd ever 
considered crossing-over to the green-
er (as in cash) pastures of the blues. 
Nappy and Mendelsohn then headed 
for a local talent show. 
As Nappy recalled: "I went to 
Newark, New Jersey (home of 
Savoy). When I went to Newark, I 
went to a talent scout called the Fa-
mous Door. Me and Roy Hamilton 
started off at the same time. He won 
First Place with 'You'll Never Walk 
Alone.' And I won Second Place with 
'I'm A Lemon Squeezin' Daddy.' 
Herman Lubinsky, the owner of 
Savoy Records, happened to be sitting 
in the audience and he signed me up." 
Nappy, as Savoy's hot young prop-
erty, was afforded the creme de Ia 
creme of New York's session players 
when he entered the recording studio 
in 1954 and 1955. These sessions, 
which produced such hits as "Don't 
Be Angry!" and "It's Really You," 
were driven by the arrangements of 
pianist Howard Biggs and accompan-
ists including guitarist Mickey Baker, 
bassist Abie Baker, and saxophonists 
Big AI Sears and Sam "The Man" 
Taylor. In May 1955, "Don't Be An-
gry!" hit the #2 position on the 
national rhythm and blues chart. And, 
as was typical of the times, the Crew-
cuts' Caucasian version of the song 
met even greater rewards on the pop 
charts - an area off-limits to most 
black performers. This situation did 
not overjoy Nappy, who had ambi-
tions of duplicating the pop suprema-
cy of his friend Antoine "Fats" 
Domino, but as the song says, "Don't 
Be Angry!" 
That is, until the day Nappy heard 
Lubinsky talking about "niggers." 
Nappy politely explained to Lubinsky 
that he hadn't been raised "that way" 
and that he would appreciate such lan-
guage not being used in his presence. 
"Lubinsky was a millionaire- he 
had five mansions," Nappy said, as 
he started on his second rum and 
Coke. ''And he took me to one of the 
mansions and on the wall, he had a 
picture of a black Jesus and a black 
Moses. Most people don't know that 
Jesus and Moses were black men. 
And then Lubinsky told me that he 
had always wanted to be black!" 
This disclosure brought about 
general agreement from Jim, Nappy 
and myself that Northerners were di-
fficult to comprehend, if not down-
right odd. Jim and Nappy toasted. 
"You can never tell what a Yankee 
is thinking," Nappy testified, rambl-
ing into a story about Abraham Lin-
coln trying to buy some slaves and 
when nobody in the South would sell 
him any, Lincoln retaliated by freeing 
all the slaves. This led to the observa-
tion that 30 years ago, when Nappy 
first started coming to New Orleans, 
you didn't see any bars on the win-
dows. You did see Guitar Slim, who 
had hair, clothes and cars all the same 
color - and no some soft, pastel 
color. And then there was the local 
nightclub owner who had the sizzling 
homosexual affair with a famous 
rhythm and blues singer- the same 
singer Nappy once ran into in an open-
air whorehouse in Juarez, Mexico: "I 
laid down and looked up and there 
was no ceiling -just the stars." 
Jim poured Nappy a rum and Coke 
for the road; Nappy concluded his re-
miniscences with more philosophy: 
"I prefer making people happy. 
That's my life- making people hap-
PY- and that's what I like. I go out 
on the road, on the weekends or what 
have you. Wherever they call from, 
I've got to go. I just believe in making 
people happy. I don't see nothing 
wrong with gospel and blues. There's 
a lot of people that don't know but 
blues was the first gospel!" 
We shook hands and Nappy and 
Jim drove away in Jim's truck. Ire-
turned to my picture. On the walls of 
the bluesmen 's kitchen,{ drew a black 
Jesus above the stove, and a blonde 
pin-up next to the window. e 
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NlP REPORT 
~ Road Food - Advice From Pros 
..-
So you want to be a rock 'n' roll star? 
Then forget about good eating 
'til you're back home. 
--------
BY STEVE ARNlBRUSTER Every body says Professor Long-hair would have been much more famous if he had early on 
agreed to travel. Only after he resur-
faced in the 1970s did he start accept-
ing many out-of-town gigs. But, even 
then, he always exercised caution. He 
knew the food would not be what he 
was used to, so he would carry his 
own supplies . He referred to these as 
his "Schwegs," after the local chain 
of "world' s largest supermarkets." 
Advice from the Pros: Spencer Bohren- Take home with you. 
The story is told of how a stewar-
dess once tried to interest him in one 
of her airplane meals. Fess eyed her 
suspiciously. He then produced his 
grocery bag from under the seat and 
answered, "No thank you,lady,I got 
my Schwegs. '' 
Fats Domino is another one who 
believes you really can take it with 
you. He has steamer trunks for his 
pots and pans and loads them up with 
sausages and seasonings before he 
takes off on tour. Unless logistically 
impossible, he insists on a hotel where 
he can cook in his room. That way he 
can have his beans and rice or gumbo 
wherever he goes. Band members like 
nothing better than to be invited in for 
a taste with the boss. 
Most musicians from New Orleans, 
however, consider eating on the road 
strictly a survival skill . They are prob-
ably out there because they have to be: 
to try for some wider recognition, to 
promote a record, to stay together un-
til the local club scene improves. 
They certainly do not keep regular 
hours. They almost never make de-
cent money. They rarely stay in one 
place long enough to home in on good 
local eateries. So what is a starving 
artist to do? 
Aaron Neville relies on club sand-
wiches. "At least you pretty much 
know what you're going to eat. They 
don ' t change much from place to 
place. I mostly stay in the hotel rooms 
and watch TV. Cartoons, whatever. 
Between the shows and the traveling 
there's not much time left for 
sightseeing. I won' t until I'm desper-
ate, then I call room service." 
As you read this. Aaron and his 
brothers will be either somewhere up 
the East Coast or in Japan. They are 
touring with Carlos Santana. If you 
did not know this, the next time you 
saw him you might thmk Aaron had 
been working out at the Shape Spa. 
"I always lose weight when I go on 
tour. Sometimes people cook for us. 
but, usually, unless they're from here 
themselves, it won' t taste quite right. 
They won't know about the season-
ings. They might just add a lot of 
pepper sauce and call it 'New Orleans 
style,' but it's not the same. 
"The food I have the most trouble 
with is in Japan. Strange as it may 
sound, when I'm there I'll eat Chinese 
food. I like Chinese food, especially 
the shrimp dishes . It's pretty depend-
able, except in New York. A lot of the 
places there seem really fly-by-night. 
I stopped in one joint that advertised 
HUNAN food. The meat looked so 
funky I thought they might have 
meant to say HUMAN food . I could 
have been surrounded by cannibals." 
So what does he eat first thing when 
he gets back? • ·Anything my wife 
Joelle will cook for me: red beans, 
white beans, gumbo, catfish. She and 
her mother are both good cooks. I get 
around them and I'm liable to hurt 
myself." 
Each band looks forward to getting 
home, but they all have tried and true 
methods of stocking up while they are 
away. Fast food outlets, 7-lls, cheap 
and bulky Chinese and Mexican res-
taurants, and friends' houses . . . 
pretty much cover all the options . Un-
less you are very radical. 
Spencer Bohren, solo blues artist 
from New Orleans, brings his home 
ANd TylER's 
BoiliNG AGAiN! 
July 1 0' 1 9 8 7 
7:~0p.M. 
JAMES RivERS MovEMENT 
Buy A LiMiTEd EdiTiON $5 SouvENiR Muq ANd 
DRiNk THE WEll DRy. 
• 
TylER's BEER GARdEN ~ 2 }4 MAGAZiNE ST. 
14 Wawele .... • • NLY 
right along with him. He pulls a beau-
tiful Airstream trailer behind his road-
car. The only time he might miss a 
homecooked meal is when he takes 
the wife and kids out to eat. That is 
radical. 
Charlie Neville carries a light-
weightjuicer with him. He juices car-
rots and says you can always find 
sprouts, avocadoes, or other veggies. 
Maybe some good bread too? He does 
not miss New Orleans cooking a 
whole lot. That is also radical. 
Only slightly less radical is Red Pri-
est. Red, who is not with Waka-Waka 
but actually a guitarist with the Song 
Dogs, swears by 7-11 bean burritos. 
"They fill you up, and there's never 
any kickback. Of course, after you're 
on the road for a week or two your 
system is destroyed anyway and stops 
trying to put up a fight." . 
Red is a veteran of many long tours 
with the now-defunct Satisfaction 
band. They had to go on the road to 
get some respect. Truck stops and fast 
food places were their mbst common 
resorts. 
Then there were days when 
they just could not pay the price, liter-
ally. Then it would be sliced bread 
and bologna. Occasionally, friends 
and fans would invite them over for a 
meal. They even had one day, carte 
blanche, at the Houston Country 
Club, compliments of an oil heiress. 
Sometimes, the clubs will have a 
grill or pizza oven and the bands can 
Aaron Neville- Wait until you're 
desperate, then club sandwiches. 
catch a quick bite during the sound 
check or in between sets, hopefully at 
half price. A few places, like Sloppy 
Joe's in Key West, may even provide 
a guest house for their minstrels on 
tour. Then the lots are drawn: some-
body gets the groceries, whoever can 
cook is drafted for that, and the others 
do the dishes, make the drinks, or 
fluff the pillows. 
Sal Canatella, who actually is with 
Waka-Waka, handles the road pans 
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Professor Longhair - Bring your 
Schwegs. 
and pots from fast-foot pit stop to pit 
stop as long as they have to, but they 
jump at the chance to stay over at 
somebody's house. Then they put Sal 
to work. Raised in England, with Ita-
lian heritage, and a New Orleans 
background, he cooks food that can 
make the band forget where they are. 
"I can't tell you how important that 
is," says Nicky Sanzenbach, the 
Waka sax and keyboard man. "You 
can survive psychically for a long 
time on one real good meal." 
David Malone of the Radiators 
loves a good bowl of barbecued 
shrimp as much as anybody, but when 
he travels he is known as ''Microwave 
Dave, King of the Road Food." 
When they traveled exclusively on the 
ground they had a familiar pattern. 
"Quickstop. Grab a cellophane sand-
wich. Zap it. A cup of styrofoam cof-
fee. Back in the van, and Boom." 
It also got to where they could go 
into a truck stop and seem like they 
belonged there. ''Once we were sitt-
ing at a place in New Jersey and this 
band called Modem English came in. 
Skintight pants, purple hairdos, the 
whole bit. The place went silent. But 
nobody had even noticed us. Probably 
thought we were lumberjacks." 
Now the Rads have been together 
long enough to be going back to the 
same clubs. They have catalogued a 
few good restaurants in some key cit-
ies, mostly near their hotels. Again, 
bands often have little time or energy 
in concert towns for exploring or for 
eating out. 
Some musicians may not even 
leave their hotels except to perform. 
Earl King related how many years ago 
he walked into Gatemouth Brown's 
room and found him heating up his 
can of dinner on the radiator. Gate has 
certainly gone beyond that, but other 
would-be stars might still use that 
trick if the weather is cold and "the 
hungers" are up. e 
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~ Jimi Hendrix Alive! 
A live performance from 1968 on 
Rykodisc's new compact disc shows 
the master at the top of his form 
BY .IANlES LIEN 
ccording to Associated Press 
cports and the Jimi Hendrix In-
ormation Newsletter, mil-
lionaire heir to the International 
Harvester fortune Richard Deerfing 
Howe recently reached a settlement 
regarding his wife from his wife of ten 
years, who filed suit after accusing 
him of running off with the hostess of 
a charter fishing boat. According to 
the settlement, made a decree by Palm 
Beach Circuit Court Judge Judy 
Vaughn Rudnick, Howe gets to keep 
an inscribed Salvador Dati book, an 
autographed first edition of Charles 
Dickens' The Pickwick Papers, and a 
guitar once owned by Jimi Hendrix. 
In return, his ex-wife Frances Cran-
dall Howe was allowed to keep the 
couple's $625,000 Palm Beach 
House, a brand-new Toyota Cressida, 
and $100,000 cash alimony. The ter-
ms were described as "amicable to 
both parties involved." One can just 
picture Richard grabbing his books in 
The Jimi Hendrix Experience 
Live at Winter/and 
Rykodisc catalog #RCD 20038 
one hand and the old black guitar case 
in the other and whistling as he strol-
led from the courtroom. 
Meanwh1le, 10 lreland.-fonner Jimi 
Hendrix bassist Noel Redding is au-
ctionmg off portions of his collection 
of Jimi Hendrix memorabilia, includ-
ing the amplifier used on tour from 
1967-69, when Hendrix played 
Woodstock, Monterey , and the 
Winterland in San Francisco. 
Anyone interested in placing a bid 
on the amplifier, but hesitant to buy it 
without first hearing what it sounds 
like, would be advised to merely lis-
ten to the recently issued Life at 
Winter/and Compact Disc. This rec-
ording, available only on CD from 
Rykodisc, stands with last year's Jimi 
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plays Monterey as the definitive Hen-
drix live recording. Every aspect of 
the project, from the perfonnance it-
self to the post-production and 
packaging, is flawless; it is a fitting 
tribute to the amazing talent of Hen-
drix, who, twenty years ago this sum-
mer, began tearing the stages and 
sound systems of the world to shreds 
and in the process revolutionized not 
only the way people played the guitar, 
but the way people thought about 
playing the guitar as well. 
Hendrix, like John Coltrane, Bob 
Marley, and most of the other Great 
Dead People in Music, has had his 
name blackened by hordes of repack-
ages, bootlegs, and inferior post-
humous recordings, most of which 
were never meant to see the hght of 
day (if indeed Hendrix knew they ex-
isted, which quite often was 1 ot the 
case), and many of which were doc-
tored and tampered with at a later 
date. Any scrap of tape with Hendrix 
on it was fair game. (And not always 
was it even Hendrix, especially for 
bootlegs; some records that are actual-
ly Hendrix bear names like ··John 
Brantley" or "James Randall," oth-
ers that have lush color photographs 
of Jimi and fold-out gatefold sleeves 
have no Hendrix anywhere on them at 
all.) 
Buying posthumous Hendrix mate-
rial is often much like buying real 
estate; it's easy 1f you know what all 
the catch phrases mean. Just as a 
salesperson might call a house 
"peaceful and secluded," meaning 
there's no paved roads within ten 
miles, there exists a similar jargon for 
the Hendrix catalogue. Generally 
speaking, if a recording promises 
"early, raw Hendrix just as he was 
exploding onto the scene,'' in all pro-
bability it dates from around 1962 and 
is a session gig for a hotel lounge band 
in which Hendrix is present but totally 
inaudible. 
Likewise, if a recording offers 
Hendrix "at the peak of his creative 
powers, when he was just beginning 
to leave his past completely behind," 
it's probably a tape ofHendrix stoned 
tuning his guitar for twenty minutes. 
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What makes the Rykodisc Winter-
Land so exceptional is that it promises 
both and actually delivers. In Decem-
ber of 1968, Hendrix was indeed "at 
the height of his powers." Here we 
see a picture of a Hendrix with the 
bulk of his great music behind him, 
but before the wear and grind of con-
stant recording and touring had crip-
pled him as a performer. The per-
formances are spirited and fresh, with 
Hendrix and his band stretching each 
composition to its utter limits. 
The recording opens au-
thentically, with a tape of Procol 
Harum's "A Whiter Shade of Pale" 
booming over the house P.A. while 
Bill Graham introduces the band. 
Then the Experience roars into 
"Fire," "Manic Depression," and 
nine other songs comprising an entire 
Hendrix performance and almost 
seventy-two minutes of music. 
Among standouts are an instrumental 
tribute to Cream with "Sunshine of 
Your Love,'' a very rare live perform-
ance of. "Spanish Castle Magic," a 
special guest appearance by Jack Cas-
sady of Jefferson Airplane on "Kill-
ing Floor,'' the scalding blues of 
"Red House" - in short, virtually 
every cut is of importance. 
One noteworthy point is the mclu-
sion of Hendrix's off-hand, 
spontaneous stage patter in between 
songs, something often deleted from 
other live recordings. (One particular-
ly humorous mcident occurs when, 
halfway through the set, Hendrix 
counts the number of Marshall amps 
he's blown in the concert so far that 
evening; "I think I've got about, uh, 
two, three, four, maybe seven speak-
ers left," he laughs.) Perhaps the 
most important track here, however, 
and the CO's true find, is a very rare 
jam called ·'Tax Free,'' a heavy, mol-
ten prototype of'· Voodoo Chile'' that 
would ultimately lead to "Machine 
Gun, '' centered on a jazz-mfluenced 
riff Hendrix claims to have picked up 
··from two Swedish cats named Han-
sen and Carlsen," which shows the 
shift towards looser, free-form jazz 
structures Hendrix was ultimately to 
undertake. 
Technically, the quality of the rec-
ording is unsurpassed. Remixed di-
gitally direct from Wally Heider's ori-
ginal 8-track master tapes of the 
shows. this disc suffers less of the 
distortion and loss of accuracy found 
in the drums and the high end of many 
CO's of analog origins. This disc is 
truly essential for virtually any serious 
disc collection, and is far and away 
the best Hendrix product available in 
the compact disc format. It is so good 
that devout Hendrix fanatics without a 
disc player might even want to pick it 
up, and take it to a friend's house and 
listen to it (or con their buddy into 
Guying it). To some, the concept of 
any CD sounding better than another 
may seem a contradiction to the pris-
tine promises of digital audio, but be-
lieve me, this is by far the best-
sounding CD I have ever heard, and 
one would be hard pressed to find 
anything any better. Unless, of 
course, he had a Jimi Stratocaster or 
Noel Redding's amplifier. 
More Jimi Dept: On a sadder di-
gital note, Reprise Records apparent-
ly has lost the master tapes to Axis: 
Bold as Lm·e, Hendrix's second U.S. 
album. A West German company 
named Red Lightning is now offering 
on CD the htghly controversial boot-
leg Woke Up This Morning and Found 
Myself De11d, a dreadful recording 
featuring a very intoxicated Jimi en-
gaged in a guitar duel at the famed 
Scene Club in New York with a slow-
handed guitarist purported to be the 
Godlike Eric Clapton in a similarly 
sinful condition, while none other 
than a very inebriated Jim Morrison 
lies on the floor shouting frightful 
obscenities ... For vinyl junkies, a 
two-record bootleg of Hendrix's en-
tire set at Woodstock (as recorded 
from the soundboard) is available in a 
beautiful package and titled Lord of 
the Strings, as well as a score of other 
bootlegs and rare items ... for more 
information, or if you'd like to receive 
updates like this in the mail every cou-
ple of months, write to the Jimi Hen-
drix Information Institute, P.O. Box 
374, Des Plaines, Illinois 60016, 
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The Donner Partv 
THE DONNER PAR71 
Cryptovlslon Records, P.O. Box 181 2, New 
York, NY 10009 
Everybody knows that Gospel and the blues 
are t~e .same f!IUSic, but with different lyrics. 
~hat s mterestmg IS that there's a similar sch-
ISm happening in the realm of guitarry, folksy, 
thrash-pop that seems to be this year's bumper 
crop. Some of the "groups of American guitar-
playmg guys" these days, like Sorry and the 
yo.lcanosuns, are gloomy, angry, and pessim-
IStic; others like the Donner Party, are much 
happ1er and upbeat. 
It's not that Sorry are a blues band, and the 
O~nner Party are Gospel; of course they're not. 
Its JUSt the anttudes that compare. While Hus-
k~r 00 may rip their lungs out on the stage every 
mght to express their misery, the Donner Party 
would probably just rather sing some songs and 
have some fun. Musically, this, their debut 
a!bum, has the sound of a folksier, funnier ver-
Sion of. ~he Replacements, or a harder, punked-
out ed1t1on of the fabled- California psychedelic 
folksters Camper van Beethoven (like the Van 
the Don~er Party hail f~om somewhere having 
something to do w1th San Francisco) . 
Humorous, folksy songs like "Jeez louise" (" Please, please, Jeez, louise. I'm not some 
kind of contagious disease / I don't have worms 
and I don't have fleas") and zany instrumentals 
like "Surfin' to the Moon" make this album a 
treasure to own, and a natural for college radio 
DJs t1red of feedback and anguish. They even • 
~lose down the show with a bizarre, eastern-
Influenced version of " Gloria" that lasts all of a 
Throwine Muses 
CHAINS CHANGED 
4AD Records- Bad 701 (4-song EP) 
Wha.t happens. when a unique, creative, and 
deservmg Amencan band such as Throwing 
Muses cannot land a recording contract here in 
the States? Why, they go to the U.K., sign up 
with a label over there, and make us buy their 
r~cords as imports. This is not the only unusual 
Circumstance surrounding Throwing Muses, 
they have a decidedly female perspective on 
everything they do as three members of the 
foursome are women. The band doesn't perform 
typ1cal female band music, these guys ... er-
rrr .. : gals are loud and angry and not going to 
take 1t from anybody or anything. 
The four songs on this EP are somewhat dif· 
ferent from their debut album of last fall. The 
music is still intensely energetic and uptempo 
but now contains a country influence. The lyricS 
for the most part are still unhappy and filled with 
sorrow, but nothing as blatant as " Hate My 
Way" from the earlier effort. 
. lead singer! guit~rist an.d main songwriter 
K1m .Hersh matored m English while in school 
and 1t shows. The songs are complex and in-
volved; no shallow, superfluousness allowed 
here. Even the band's name is well thought out. 
In Greek mythology a 'muse' was the spirit re-
garded as inspiring and looking out for poets 
musicians, and artists. ' 
listen for this band on your favorite radio 
station or purchase one of their platters, but in 
any case demand that the British return what is 
rightly ours, now they are not only stealing our 
mus1c and seiling it back to us, they are stealing 
our bands. Muses help us. 
- Brian Wayson 
J ~PRODUCTIONS 1'- INC. 
uUusicaQ cpkoductton S ConsuQtants 
Representing 
The Southern U.S. 
In The Finest In 
Concert Promotions, 
Musical Productions 
& 
Live Entertainment 
Consulting 
Musicians & Entertainers tw Live Performance 
& Recording Dates Contact: 
2717 Piedmont 
Kenner, LA 70062 
(504) 464-6627 
Contact: Joseph Jones, 
Jr. 
David Tbomru~ and the Wooden Birds 
BLAME THE MESSENGER 
Twin/Tone Records 
You may think . that Michael Jackson is 
music"s oddest Jehovah's Witness, but he's 
not. David Thomas is. You see, Jackson writes 
songs about cases of paternity and the moral 
responsibility to prevent world hunger. Thomas, 
\ln the other hand, writes songs "not by or for 
human beings, sung by birds" and which 
"laugh at the theory of Uniformitarianism." 
On Blame the Messenger Thomas, former 
vocalist for the legendary Pere Ubu, sings, 
screams, chants, and mutters his way through 
hauntingly poetic lyrics while the Wooden Birds 
back him up with an intriguing mix of avant 
garde, rock, and strangely joyous noise . 
Although songs such as "The Long Rains" and 
" Having Time" show Thomas' more ominous 
side, the prevailing tone of the record is one of 
deep seated and complete happiness, ex-
emplified by giddy swmg of "My Town" and 
"The Velikovsky 2-Step." What the Wooden 
Birds, which include Tony Maimone and the 
brilliant Allen Ravenstme of Pere Ubu and Chris 
Cutler of the Art Bears, may lack· in straight-
ahead rock sense, they make up for in their 
ability to breathe new life into what could easily 
have degenerated into boring art rock. Blame the 
Messenger is like a pleasant, cryptic dream. 
- Mark Miester 
The Meatmen 
ROCK'N'ROLLJUGGERNAUT 
Caroline Records, 5 Crosby St., New York, NY 
10013 
This is the first time I've ever reviewed an 
album, but when I heard th1s one for the fifteenth 
time. I dec1ded I had to let people know about it. 
The Meatmen started in the late Seventies 
with Tesco Vee and his unmistakably offens1ve 
rude voice singing(?) about how crippled chil-
dren suck. Now on th1s album, they attack 
French people in ··French People Suck!" These 
guys are still rude. Backmg Tesco on the album 
features James Cooper (Battalion of Samts), 
EARL K. U"'ll\1~ I JtlOII n 1 
UNIVERSITY OF ~EW .. ORLEANS 
Lyle Preslar (Minor Threat) and Graham McCul-
loch (Negative Approach) . W1th a backmg like 
that it's easy to see that th1s album has got the 
best of everylhing Tesco·s vo1ce dom1nates 
through the whole album rangmg from the heavy 
sound of ··come On Over to Mah Crib" and 
" Rock 'n' Roll Juggernaut" ' to the soul searchm' 
sound of " Nature Boy" to the German folk-style 
of ' Dichstrudel. " There·s some intermittant 
comedy breaks on both sides and one has 
"Music to Watch Girls By" ' in the background 
For all you faithful punk rock Meatmen fans this 
will not disappoint you at all. For those just 
wanting to get turned on, this is a great place to 
start. Tesco has never changed so if you're 
offended by th1s album- remember. . they're 
the Meatmen, and you suck! 
Ted Hawkins 
HAPPY HOUR 
Rounder Records 2033 
-Mary X 
I had to go to England to discover Ted Haw-
kins . 
In November. rock protest singer Billy Bragg 
played at the Town and Counlry Club 1n north 
London, where I was liv1ng at the t1me. I was 
alone. so I eavesdropped on some con-
versations, Everyone seemed to be talking about 
the opening act, Ted Hawkins. B1lly Bragg's 
album was number 4 en the British charts, yet all 
these Londoners were talking about a folk blues 
smger from Biloxi, Mississippi. 
Hawkins' performance was incredible. He"d 
played several nights in a row, and his voice was 
worn out, but still powerful. The strain in his 
voice just added impact to his highly emotional, 
deeply personal songs. I bought his first record, 
Watch Your Step, the next day I was not dis-
appomted 
Happy Hour, Hawkins' new effort, IS an ex-
cellent follow-up that cor.tinues to provide m-
spiring country soul and folk blues songs sung 
by an old pro who is beginnmg to get the 
recogmtion he deserves. Check it out. 
-Kathy Harr 
AKAI AKA/ Recording in Stock! Best Prices! Check Out our in Store Recording Studio & Demo Room! professional 
5~0~ W. Esplanade Ave., Metairie, LA 70006 • ~~-7 Mon-Fri • ~1-6 Sat 
MG-1214 Top Selling Albums have been made 
on the 1214; & Rock Stars, Studios 
and Writers all over the world are using 
this professional quality machine. 
Packed with features! 
MG-614 One of the most professional 4 track 
cassette machines on the market today! 
Features include: 6 Channel Mixer, Sync 
Track, Professional DBXI, 
Semi-Parametric EO, Hit Low Speed, 
Memory Punch In, and more! 
MS-200 One of the most powerful and 
inexpensive Reference Monitors out 
today. Great sound in a small package! 
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d ash Rip Rock are burning up the road this time. This time there are no cancelled shows, no van breakdowns, no rooms without electricity. 
There are no wrong turns this time, no missed exits. 
They used to be on the bottom of the flyers, but 
this time they are often the headlining act. They are 
11sing the extra thirty or forty dollars they are making 
nightly to get hotel rooms, rather than sleeping on 
Dash discovers America's food -~~~~::~:-:::-::~on~m:e~r,:oa:d;·~~;-------~~~::::::::::::::::::~~ the cold hard floors of strangers. They all take turns jamming quarters into the Vibrating Fingers Gentle the beer and the food and all. Hoaky drives, 
Massage Bed. The hotel has remote control on the mostly." 
TV. Fights over who gets the last bottle of Point beer ''I drive all the time,'' elaborates Ned ''Hoaky'' 
are few and far between. Hickel, the group's looming, genteel bass player. 
Dash Rip Rock, the Louisiana-bred, New Orleans "Mainly it's because I trust my driving a lot more 
based trio, have packed their bags and taken their than I trust Bill or Fred with the van. I'll let them 
blend of country, rock 'n' roll, and rockabilly all drive on the highways sometimes, but when we get 
over America. After several regional and national into the cities I usually do the driving." 
tours in the last three years, they have built up a "Fred?" Davis continues. "Fred pretty much just 
reputation as one of New Orleans' hottest musical plays drums." Davis admits that this might have 
exports. This tour is their most comprehensive and caused tension in the past, but that LeBlanc has a lot 
gruelling schedule to date; thirty-five shows in less more heavy equipment to move around, and he puts 
than sixty days. often playing two and three sets a out a lot more sweat and effort giving his drum kit a 
night. Many of the shows are opening slots for es- workout every night. ''We heard a joke in New York 
tablished national bands like The Pontiac Brothers, that we used to get on Fred's nerves: What do you 
The Mekons. and the Raunch Hands; but on this tour call a guy who hangs around with a bunch of musi-
almost an equal number of dates have Dash as the cians? A drummer.'' 
headlining act. The band is being hard on Fred LeBlanc. In truth, 
Success is slowly snowballing for Fred LeBlanc, in addition to playing drums, LeBlanc sings as well 
Bill Davis and Hoaky Hickel; with this tour there and writes many of the group's best songs. He also 
seems to be a buzz around their name everywhere plays guitar and bass, and records demos at home in 
they go. According to Cathy Hendrix, promotions his living room. At the end of one show, he and 
manager for Atlanta-based 688 Record label, adv- Davis decided to swap instruments, with LeBlanc 
ance orders for the band's debut album are twice banging out "Sweet Jane" and a few Beatles covers, 
what the label had anticipated. The band's booking taking the spotlight while Davis (who had never 
agent and manager, Kelly Keller, has repeatedly had touched a drum kit before in his life) bangea awlly 
club owners wishing to put Dash in a headline slot, enthusiastically on the skins behind him. 
even with such nationally known bands as Evan 
Johns and the H-Bombs on the same bill. 
This time , Dash Rip Rock reported in by phone 
repeatedly throughout the tour, and each time they 
called, the band sounded farther and farther away, 
their voices tinnier and more distant, less like the 
warm. full voices on their record and more like 
garbled transmissions from moon landings . Through 
a series of phone calls from hotel rooms and pay 
phones in biker bars and highway rest areas, I began 
to get a picture of the fast-paced blur of life on the 
road, and the strong personalities of the band's three 
constituents. 
5/8 Max's, Richllloncl, Virginia 
"We all have pretty definite jobs for each of us 
when we're out on the road," explains guitarist and 
singer Bill Davis. " I do all the business, I get every-
thing straight with the promoter, get the money and 
5112 Geno's, Portland, Maine 
''Wejust played in downtown Portland, in this bar 
in a basement called Geno 's Winter Harbor Bar. You 
had to go down a flight of stairs and it was really cold 
and clammy, with these dripping pipes hanging up 
by the ceiling. The bartender was an ex-marine and a 
real jerk. Fred went up to him to be friendly and 
introduce himself, and he asks him, 'So what's your 
name, buddy?' and this guy says 'Bahhh. Bah Ten-
dah .' So we're calling him Bah, you know, 'Hey 
Bah , gimme a beer, Bah.' Then the sound guy shows 
up and he was this really weird guy, bald-headed 
except for this one curly strand of hair going down 
his back, and he had these sick little glasses. He was 
short and wore combat fatigues. The first thing he 
says to us was 'Uh, well, guys, we don't have any 
mike stands. ' So we had to hang the mike cables over 
the pipes so they hung down to where we could sing 
if we cricked our heads back enough. 
"We started playing and our roadie Glenn started 
taking the door. He would ask these people for 
money, and they would look him in the face and say, 
'No. ' There was no way he could kick them out, 
because they were these big burly lobstermen -
remember, this was Portland, Maine. A lot of them 
talked really funny and wore baseball caps and these 
white rubber boots. Some of them looked like old sea 
captains. They were all absolutely huge. So we're 
sitting there, and we can't get any money out of these 
people, they want to see us play but they won't pay, 
so we started playing a couple of songs and craning 
our necks back to sing into the dangling mikes. 
They'd just sit there and they wouldn't clap. They 
just sat there. So then Fred did his 'Tribute to Def 
Leppard,' where he sticks his arm inside his shirt, 
'cause the guy in Def Leppard only has one arm, and 
we started doing that, and the people out at this table 
have their arms folded like, 'That is not funny at all.' 
"Finally, we decided this was all too ridiculous, 
so we started playing surf instrumentals ... After 
every song we'd yell insults at the crowd, like 
' What's wrong with you? Why don't you dance, 
don't you know good suifmusic when you hear it?' 
The lobstermen would just glare at us with their arms 
folded. They would request things like Lynyrd Sky-
nyrd and stuff, and we would play it, but we 
wouldn't sing the words because we didn't know any 
of them. We would play the instruments to "Free 
Bird" or "Gimme Three Steps" and they seemed to 
get a little more into it. They clapped. Then we 
played more surf songs, yelled more insults, and we 
get to ' Wipe Out' and Fred goes berserk and starts 
running up on top of the tables, and drags his drum 
out into the middle of all these lobstermen and starts 
beating on it, right in the faces, and then Bah the 
Bartender comes up and grabs the drum away from 
him. Then Hoaky goes and does this stomach flop 
off the stage on top of this table and breaks the table, 
and then Bah the bartender just goes apeshit and 
grabs Hoaky's bass and unplugs it and starts waving 
his arms on the stage like, ' It's over with! -It's over 
with!' Finally, Glenn goes and passes Hoaky's spare 
hat around and somebody gave us like five or six 
dollars, so he gives it to Bah and Bah the bartender 
gives us a few beers. In spite of everything. 
"Bah was kind of getting a kick out of it because 
he was a total weirdo. Later he comes up to us and 
says, ' If you can get your equipment out of here in 
fifteen minutes, I'll give you guys two six packs of 
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beer.' So there we were, threwing all our gear 
together like crazy, and as these prople, these 
lobstermen, were walking out, we would say, 'Ex-
cuse me, could you grab that drum for me?' And they 
would do it, these lobstermen would take oui: equip-
ment out to the van. 
"We hauled ass out ofthere and drove all the way 
back to Boston that night with our beer. Portland was 
the farthest north we'd ever been, and it was also the 
farthest out." 
5114 Pauly'• Hotel, Albany, New York 
"We've been getting hotels a lot," Davis com-
ments on the tour thus far. ''We have good friends in 
the expensive places like Boston and New York 
where we always stay, but in the smaller places we 
usually wind up getting a cheap room in a Motel Six 
or something. We always tell them that there's only 
one of us so it's really cheap. 
''The first couple of tours we wouldn't be able to 
afford it, so we would have to do things like beg the 
audience in between songs for a place to stay, or 
we'd strike up a conversation with somebody, and 
then a few minutes into it, Hoaky would interject, 
'So we're staying at your place then, right?' Also a 
lot of the time there 's a relationship between bands 
where, if I'm familiar with them, or if we have a 
mutual friend , I'll let them stay at my place when 
they come to New Orleans, and you get to know 
them so that when you're going through their town, 
they'll put you up. There's definitely a network of 
buddies which we still take advantage of, but now, if 
it's a place that has like ten cats and it smells like piss 
twenty -four hours a day, we kind of avoid 
them ... we used to have to stay with those guys, and 
their dogs that chew on your socks and all that, but 
now we say, 'Look, we've got an extra twenty 
bucks, and I really need a bed tonight. And we' ve 
got the money, so why not splurge?'' Behind him the 
gears start churning as LeBlanc revs up the massag-
ing bed. 
22 Wavelength • IULY 
5.1'16 DM' ... , ...... , ........ .. 
"Last Saturday night we had this spaghetti dinner 
in this apartment in Boston called the War Zone. It 
was up on the fifth floor of this office building, kind 
of like a studio apartment, but it still looked like an 
office, all the bedrooms were like offices. A lot of 
bands stay at the War Zone. It used to belong to the 
Flies. They had two hotplates, one for the spaghetti 
and one for the sauce. It was nice. At Der Rat, we 
opened for this band the Boogaloo Swamis, who 
played Cajun music on electric instruments. They 
were real smug and wouldn't speak to us, and then 
they'd get up there and play songs with words like 
'Jambalaya, crawfish pie ... 'and you can't even get 
crawfish in Boston. It's amazing. People used to be 
cold. You roll into town and everybody's like 
'Okay, you guys are from New Orleans, huh, well 
that doesn't mean anything to me.' But now, it has 
changed a lot. Now it's like, 'Oh, you're from New 
Orleans? Ever been to that Jazz Festival? Come here, 
let me show you the gumbo I made." 
5/21 'lhe Pyramid, New York City, New 
York 
"We played with this band Das Frauleins, which 
is an all-girl polka ~roup starring Wendy Wild, who 
hangs out in the very trendy New York Fleshtones 
crowd. We pulled in and helped them unload all their 
equipment. They were nice girls, but they were 
weird. They didn ' t know what to think of us at first, 
and were standoffish and sarcastic, but we disarmed 
them with our Southern charm. We got two encores 
at the very fashionable, tragically hip Pyramid Club, 
which is pretty rare. Normally New York is jaded 
and cynical, but after the show a lot of people came 
downstairs to the dressing room and patted us on the 
back, and it was really honest. " 
6/23 8x10 Club, BaltllsiON, Mcuyland 
Davis sounds hoarse as he stretches out on the bed 
in Quality Inn room 142. "We pulled into Balti-
more, and the guy at the club says, 'Oh, the other 
band can't make it, so ya'll have to do two sets.' So 
we said, 'Well, what kind of money can you give 
us?' And he said, 'Oh , I don ' t know. ' but he went 
out and bought us this expensive dinner, so that was 
kind of the payment for the second set. We've started 
doing more tributes, like 'Stairway to Freebird' as 
kind of a 'Tribute to the Seventies' and Fred' s 'Trib-
ute to Def Leppard.' Well, now, since the Georgia 
Satellites are playing in Japan right now, we started 
doing 'Keep Your Hands To Yourself in Japanese. 
Some guy videotaped it too, in Richmond, Virginia. 
And now we do a polka version of the Beastie 6oys' 
'You Gotta Fight,' because polka is supposedly a big 
thing right now like in New York with bands like 
Polkacide and Brave Combo and all that. You know , 
'You've gottafight for your right to polka.' And we 
bought a tape of the Ozzy Osbourne/Randy Rhodes 
Tribute album. We've been banging our heads ever 
since. 
"We've been doing 'Iron Man' as sort of a 'Trib-
ute to Ozzy Osbourne's Tribute to Randy Rhoades. ' 
We get bored and try these things during sound 
checks or if we're doing a show with like five people 
in the crowd. If you ' re going to play for more than an 
hour, you're going to have to play some covers, so 
why not have fun with it? They get a different reac-
tion everywhere we go." 
5/25 n.e Plaza, anc~anat~, Ohio 
On Memorial Day, Dash were gigging in Cincin-
nati. "We had some Duran Duran band open for 
us," LeBlanc says. "They were trying to be artsy or 
something. I'm not normally adverse to other 
drummers, but this guy was wearing lipstick and 
tons of makeup and rouge and everything. They 
were really lousy. 
" The guy who owned the club booked the show. 
There were two other bands opening for us, and they 
were all terrible and played way longer than they 
should have, so we got to play all of about twenty 
mmutes. Those were twenty fiery minutes, I tell 
you, 'cause we were pissed ... But we got some free 
beer out of it. " 
5/~ Ttfto's, ChalnpCiign, 'Illinois 
"We stayed a few days with our roadie's mom 
back in Dayton. Dayton is one of those Steven Spiel-
berg towns ... It was quiet and the sky was blue all 
the time. One day she cooked us sausage and ham-
burgers; it was fantastic . We were not wanting, those 
two days in Dayton." 
5/28 Okay'• Corral, Madison, Wisconsin 
"Up here," Davis explains, "they have different 
kinds of beer all over the place. Every little town has 
its own brewery, so we sample the all of them when 
we're on the road. There's a whole bunch of beers up 
here with foreign sounding names like Blatsky and 
Schlatsky, Horvitsky and stuff, but I can't ever 
remember any of their names. They have Czech 
names with five or six consonants in a row. 
"In Champaign,lllinois, it's Little Kings, in Iowa 
City it's Dempsey Ale, in Austin it's Shiner. Around 
here, it's Point Beer. Ah, Point, 'Wisconsin's Great 
Tasting Hometown Beer,' $2.89 a six pack." 
5/29 Lefty's, Green Bay, Wisconsin 
Over the friendly wires, Davis reports: " We've 
been playing a lot with the Pontiac Brothers, and 
tonight's our last night with them . It 's like KISS and 
WASP on the road together, when their last gig was 
in New Orleans , and KISS threw a bunch of dead 
chickens on the stage when WASP was playing, and 
WASP covered a bunch of KISS songs. So now 
we' re trying to learn a lot of Pontiac Brothers' songs. 
We did the same thing to the Flies last year. When 
you play with another band a lot, it can get wild when 
it' s time to leave.'' Hickel agrees that although Dash 
are pretty easy going guys, they can get a little 
intense on the road. After the Green Bay show, he 
asks, "Did Bill tell you he smashed his favorite 
Telecaster at the end of the show last night? He just 
got carried away and threw it on the ground and 
picked up a mike stand and starting beating the top of 
' .• 
it. His favorite guitar, the brown one with 'DA$H' 
inlaid on the frets. He smashed the nut on the end of 
the neck, so this morning we rushed to the music 
store to get another one. They dido 't have one that 
was the right size, so we had to get one that dido 't fit 
right and improvise, because we're playing in Min-
neapolis tonight. I had to fix it in the back of the van 
on the way to Minneapolis." 
5/30 Seventh Street Entry, Minneapolis, 
Min.-.esota 
"Tonight we double parked by the club and un-
loaded most of the eq4.ipment, ·and then I pulled 
around the comer to park it, locked it up, and went 
back to the club "The Seventh Street Entry is where 
Prince filmed Purple Rain; as Hickel relates the 
story, LeBlanc can be heard muttering dialogue from 
the film in the background. "Then," Hoaky con-
tinues, "about twenty minutes later I went back out 
and there wan an empty parking space where the van 
had been. I went to find Fred and Bill to see if maybe 
they had moved it but they hadn't. They came out 
with me to look, saymg 'Are you sure this is where 
you parked it'?' I told them I was positive, so we 
started freaking out and turning white and running 
around going 'Oh shit, oh shit, oh shit.' Finally I 
calmed down and got on the phone and called the 
Minneapolis Tow Department, and as it turns out, 
when I called they had just pulled it into the lot. We 
had to pay forty-five dollars and two other tickets to 
get our dear van back. 
"Did we tell you we saw Molly Ringwald walking 
down the street that afternoon? She had green hair. 
We invited her to the show, out in front of the club. I 
dido 't sec her. but Fred and Bill and Glenn did. They 
invited her to the show. green hair and all. Put her 
name at the door on the guest list and everything, but 
she never showed up." 
5/31 Somewhere Near Clear Lake, Iowa 
"We're off today. " Hickel says. "so we made a 
pilgnmagc to the place where Buddy Holly 's plane 
crashed. We were going into this Pizza Hut and Fred 
happens to notrce the highway sign said 'Clear Lake. 
Iowa. ' We asked the kid behind the counter if this 
was the place where Buddy Holly died, and he said, 
'Yeah. just keep going down this road and you'll get 
to the club where he played his last show.' After 
lunch we drove out there and found the airport and 
the spot where his plane might have crashed. There 
wasn't any marker or anything, but it was pretty 
moving. 
''We had last night off, so we stayed here at this 
campground in Clear Lake, Iowa. It's pretty and 
isolated, and there's some beautiful trees and a lot of 
nice trails . Right now I'm at a pay phone on the edge 
of this lake. It really is clear. It sure beats Motel Six. 
We think we're gonnago fishing later on. We' vegot 
the rods in the van. We always bring them along. 
There's this place where you can rent boats cheap, so 
we might get one and go get sunburned." 
"Occasionally when we camp out we get in these 
weird moods. We sit around the fire and talk about 
stuff you talk about at campfires; we start telling 
scary stories. talk about girls, and then by the time 
we get really drunk we get really spooky and start 
thinking about God . .. we get real metaphysical on 
the road sometimes." 
6/2 the Drumstick, Uncoln, Nellraska 
"It's good to be heading south again." Fred says. 
"the people are getting more laid back. The people 
on the East Coast seem real tight, but the further west 
we go the people seem to be a little nicer. It's really 
mteresting though, the similarities between the 
South and the North. In Minnesota there are all these 
lakes. all this standing water, that kind of reminds 
you of Louisiana. It's real flat." 
''Green Bay was kind of a salty town," Bill con-
tinues. "It's right on the Bay, it's got seagulls and 
all. It reminds me of Galveston or something. tsut 
Nebraska is nothing but cornfields as far as you can 
see." 
"We've got a TV inside the van, now," Hickel 
breaks in. "We had a power adapter left over from 
our old van, The Beast, so at a pawnshop in Wilm-
ington, South Carolina, we bought a little bitty 
twenty-four dollar TV and an antenna, so now we 
can watch when one station disappears and when 
another one comes up. Driving into New York City 
we got stuck in this horrible traffic jam for three 
hours and we sat there and watched Hour Magazine 
and Oprah Winfrey and stuff. Our muffler's falling 
off right now. It started to go last night, so now we 
sound like an Indianapolis racecar. Hickel pauses to 
argue with Davis over who had the keys to the van 
last. It turns out that Glenn their roadie has them. 
"Oh yeah," he continues. "We bought one of those 
blue air freshener trees for the rear view mirror of the 
van. 
6/3 Stibbs', Cedar Falls, Iowa 
Th1s is the f1rst tour out for Dash Rip Rock's new 
roadie, GlennY .J . B. " It 's been pretty good so far." 
he says 'I'd never been out on the road before with 
a band. but I sort of knew what it was like. I used to 
sec Dash at the Chimes a lot in Baton Rouge. and I 
eventually got to know Hoaky. About a week before 
the tour. they JUSt called me up and asked me out of 
the blue ro go along. and I wasn ·r doing anything. so 
I sa~d ·sure.· I've been doing a small thing w1th an 
acoustiC gUitar on some of the shows, to sort of open 
up for Dash. It started out not too hot, but it's been 
picking up, and gomg over really well. I do three 
songs, and then just sort of eat up time and yell 
msults at the crowd. I ask for requests and then tell 
them I don't know any of them. Mostly I just yell at 
them to shut up. I guess I'm sort of a warm-up act." 
6/4 So .... where between Ceclar Falls, 
Iowa ancl Lexington, Kentucky 
'Tm looking forward to being in Lexington ," 
Davis muses. " Lexington is always a weird place to 
play. That and Enoch's in Monroe. Something 
strange always happens at Enoch's." 
6/5 The Bottonl Une, Lexington, Ken• 
lucky 
Dash Rip Rock seem to be fading fast. Every night 
is a weirder show, and an even weirder place to stay. 
Hoaky explains. "We were supposed to stay with 
this guy and his girlfriend in an apartment above a 
whorehouse in Iowa City, but they got in a big fight 
so we dido 't have a place to stay. We were supposed 
to stay next door to a whorehouse here in Lexington. 
But this whorehouse wasn't an ordinary whore-
house, it was a transvestite whorehouse, and they 
were all men . .. We stayed there before, and they 
were all standing out on the corner when we came 
back from the gig. I think this time we'll get a 
hotel." 
6/61he Blue Note, Col....._ Missouri 
When I last talk to Dash Rip Rock, their voices are 
so tinny and inaudible on the other end of the line that 
the tapes of the conversation are virtually useless. 
Though geographically they are now closer than they 
were before, emotionally and physically they are 
ever more distant from the land of people who get a 
full night's sleep in the same bed every night, and 
take the streetcar to work in the same building every 
morning. Now Davis is asking all the questions. 
"How's everybody? What's the weather like? What 
good bands have been in town lately? What's the 
special at Franky and Johnny's? God, I miss New 
Orleans. Oh well, do me a favor, drink a Dixie for 
me." e 
On the Roacl 
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RARE! 
RECORDS, 
BUTTONS, 
POSTERS 
Movies, Fantasy, Sci-Fi, 
Political, Military, and 
other pop memorabilia 
Local Music, Blues 
R&B, Jazz, Classical, 
Country, 
Folk and More 
___ M_any Promo Items 
Open 7 Days 
10 - 9 
• 
' '\ 1214 
Decatur St. l (, NOLA 70130 
I \ ); 561-5683 
J 
BUY, SELL, TRADE 
Tue 7 The Subdudes 
Tue 21 The Subdudes 
Wed 8 New Orleans Blues 
Dept. 
Wed 15 The Hurricanes 
Wed 22 In Name Only 
Wed 29 New Orleans Blues 
Dept. 
Thu 2 File Cajun Band 
Thu 9 Cajun Spice 
Thu 16 Cajun Spice 
Thu 23 Cajun Spice 
Fri 3 Abita Beer Birthday 
Beer Bash 
The Song Dogs 
Fri 5 Anson & the Rockets 
with Blind Sam 
Meyers 
Sat 18 The Song Dogs 
Fri 24 Freedom of 
Expression 
(Reggae Band) 
Sat 25 J. Monque 'd Blues 
Band 
with Hlues Legend 
Lazy Lester 
Fri 31 Little Queenie & 
R&B Death Squad 
--~ Every Thursday Fil~ Cajun Band ~ 
Call the "Leaf Line" 
lor more info 
"866-LEAF" 
~ 8316 Oak Street ~ 
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Saturday 4 
Joe King Carrasco. This energetiC Tex-
Mex performer attacks his tunes at Tipltl-
na s. 500 Napoleon. at 10 p. m 
Punks Party on the Fourth. at the VFW 
Hall , 3113 Franklin. Hop in the back of 
someone·s pick-up and rush to see Fright-
Wig , an all female group. Life Sentence and 
Blatant Frustration . The show begins at 9 
p.m. and all ages are invited. Last time 
Frightwig played in New Orleans they re-
portedly had male audience members 
strip Check it out: bring your cameras 
Sunday 5 
Free Concert m City Park. The Miller Sound 
Express show features Midnight Star. who 
w1ll play on the Marconi Meadow. The 
music starts at 1 p.m. and continues until6 
p.m. 
Friday 10 
Doctor Hook performs at Storyv1lle, 1004 
Decatur. at 10:30 p.m 
Tyler's Reopens ton1ght!! The James Riv-
ers Movement will play at the uptown club 
5234 Magazine. from 10 p.m. ' 
Saturday 11 
The LeRoi Brothers, a roots-oriented rock 
band from Austin. Texas. plays at Jim-
my's, 8200 Willow. with Johnny J. and the 
Hitmen opening . Show starts around 10 
pm 
Summer Siule Concert. Today and tomor-
row New Orleans rhythm and blues per-
formers play on Spanish Plaza from 7 to 
9 30 p m. 
Friday 17 
Lonnie Mack appears at Jimmy's Music 
Club, 8200 Willow, around 10 p.m. 
Saturday 18 
Dash Rip Flock returns!! The local band i ~ 
home from a national tour to celebrate the 
release of their album with friends and fans 
at Jimmy's tonight. See the story in this 
ISSUe. 
Simmer Sizzle Concerts. Brass Band Bash 
on Span1sh Plaza today and Sunday. Call 
522-1555 for details 
Thursday 23 
Lords of the New Church hold mass at 
Jimmy's, 10 p.m. 
Saturday 25 
The Cure , a bizarre British pop rock band 
p~rform songs from their new album along 
w1th underground hits like "Let's Go To 
Bed" and "Why Can't I be You?" at the 
UNO Lakefront Arena, 8 p.m. Get your 
tickets from TicketMaster. 
Tuesday 28 
Mushroom Maniacs Mojo Nixon and Skid 
Roper sing "Amazing Bigfoot Diet " 
"Jesus at McDonald's" and other hits 'at 
Tipitina's. The progressive pop group the 
Neats , and local whiz-kids Dash Rip Rock 
also appear. 
Thursday 30 
Athens, GA Inside Out. Not the album not 
the movie- the tour' The Kilkenny Kats 
Bar B a Killers and the Squalls perform ai 
Tipitina's around 10 p m. 
Friday 31 
The Tubes play at Storyville, 1104 Decatur, 
10 p.m. 
Franco-Amercian Celebration , at the UNO 
Lakefront Arena. French pop and jazz . 
The Neats at Tipitma's, Tuesday 28 Mojo N1xon and Skin Roper 
Independence Day Celebra-
tiOns 
Louis Armstrong Birthday Celebration. 
Continuous music, dancing, contests and 
fun, all free. at Armstrong Park downtown. 
Powerboat Race Budweiser's Thunder on 
the R1ver Race from New Orleans to Baton 
Rouge and back starts in the French Quar-
ter at 1 p.m. 
Louisiana Nature and Science Center. Old 
~nd new combine for fun today. Activities 
mclude a sack race. a frog jumping contest 
and a costume competition . You can also 
check out the center's planetarium the 
SPCA's paws on wheels and a model rock-
ets demonstration. Call 246-5672 for di-
rections to the center's Lake Forest loca-
tion. 
Fireworks and Laser Show. At 1 0 p.m. the 
show begins . The Moon Walk at the Jax 
Brewery on the Mississippi is the best spot 
for viewing. 
Sunday 5 
Poetry Reading. The Maple Leaf Bar, 8316 
Oak Street uptown, hosts Panal Johnson 
who will read fiction at 3 p.m. ' 
Wednesday 8 
~ine Tasting Flagon's Wine Baron Maga-
zme allows patrons to sample from a pri-
vate library. Phone 895-64 71 for reserva-
~h~rsday 9 
Po-boys, Chefs and All That Jazz. The 
Sheraton Hotel, 500 Canal, is the location 
of this free competition. Area chefs try to 
create the most outlandish Po-boy. At lun-
chtime. Phone 525-4143. 
Coffee Tasting. Sample P.J.'s coffee and 
desserts from 7:30 to 10:30 p.m. For re-
servations call 866-9963. 
Saturday 11 
Indians Artifacts. Learn about the life of 
Louisiana Indians and view various arti-
facts. This talk by George and Mae De-
Laune begins at 1p.m. at the Nature and 
Science Center, 11000 Lake Forest Blvd. 
Sunday 12 
Poetry Reading. 3 p m. at the Maple Leaf 
Bar. 8316 Oak Street, uptown. 
Saturday 18 
Camera Orientation Workshop. Learn to 
be comfortable with a 3-tube camera, cour-
tesy of the New Orleans Video Access Cen-
ter. This workshop on operation of KY-
2000 v1deo cameras. the field monitor and 
accessories begins at 9:30 a.m at 2010 
Magazine. By fee Call 524-8626 . 
Sunday 19 
Poetry Reading. Julie Kane holds an auto-
graph party to sign copies of " Body and 
Soul, " a book of poems. At the Maple Leaf 
Bar, 3 p.m. 
Monday 20 
Advanced Video Editing. NOVAC holds 
this 6-sess10n workshop beginning today 
at 6:30. Joe Sanford of WWL-TV will teach 
tech~1cal and asthetic skills The sessions 
Wlll .mclude hands-on experience m pro-
ducmg dramatic action sequences and M-
TV style promos. By fee. Call 524-8626. 
Sunday 26 
Poetry Reading. Bill Roberts reads fiction 
at 3 p.m. at 8316 Oak Street. 
Wednesday 29 
Central Amertcan Conference. An eco-
n~mlc summit featuring leaders from 
Nicaragua, Guatemala, Costa Rica. Hon-
duras and El Salvador. To learn about eco-
nomic opportunities in the area call 865-
5714. ' 
July Fourth Weekend 
Church Point Buggy Festival. Take 1-10 
West fro~ Ne~ Orlean.s to the Rayne, 
Church P01nt ex1t, turn nght and continue 
until you reach downtown Church Point. 
The festival is to be held in front of the 
Catholic church. It will feature food and 
music as well as a buggy parade Sunday at 
11 a.m. and a fiddle contest Sunday at 2 
p.m. Phone (318) 684-5435 for more de-
tails. 
Food Festival. The Rivergate Exhibition 
Center at the foot of Canal Street in New 
Orleans will host this extravaganza Satur-
day and Sunday. All of New Orleans' finest 
food will be on hand. 
Festival International de Louisiane. 
Lafayette will host this celebration of 
French culture !hursday 2 through Sunday 
5 Ethmc pop, Jazz and classical music will 
be performed by groups from French-
speaking countries. There w111 also be food 
and a visual arts show. For a specific sche-
dule of events contact the festival at (318} 
232-8086. 
Jax ~rewery Cajun Fest. Cajun music. 
cookmg demonstrations and storytelling at 
the Brewery in the French Quarter, Satur-
day . 
. ,,... , ,ool\RY 
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Tuesday 7 
World's Largest Coffeebreak This annual 
event, sponsored by COM, will be held 
from 7 a.m. to 1 p.m in the lobby of the 
Place St. Charles in the central business 
district. Free entertainment and coffee. For 
information call 525-4143. 
.,_Friday 10 
Cajun Fais Do Do Cafe Angla1s . 221 
Royal. offers cajun food and music in the 
evening. Call 529-2603. 
Saturday 11, Sunday 12 
Catfish Festival. St. Gertrude's Church in 
Des Allemandes is the site of this celebra-
tion. Allen Fontenot. Cypress. the Belle 
Aires and the Nifty Fifties will provide 
entertainment. Take Highway 90 West 
from New Orleans . Call 1-758-7542 
Sunday 12 . 
Bastille Oay Waiters Race. In front of the 
St. Louis Cathedral, 2 p m. Later that day 
in Jackson Square samples of various res-
taurants' specialties will be offered . 
Friday 17, Sunday 19 
Habitat Mini Jazz Festival. The Habitat for 
Humanity established this benefit festival 
to be held at the St. Tammany Parish Fair-
grounds in Covington. Music will include 
Ernie K. Doe, the Olympia Brass Band, 
Rain, Smooth Force, Ron Myers Group, 
the Bayou Renegade Indians and several 
gospel groups. There will also be plethora 
of Louisiana crafts on hand. Call892-2988. 
Friday 17 through Sunday 19 
Oyster Festival. Galliano, Louisiana, will 
hold this party. Music includes Pat Folse, 
Friday at 5 p.m .• followed by Southern 
Pride. Saturday the R1ce Band plays at 4, 
followed by the Nifty Fifties. who play from 
8 p.m. to midnight. Sunday. Vin Bruce 
takes the stage at noon, followed by Mike 
Collins at 4 and Seabrook at 8. Call 632-
2224. 
Saturday 25 
St. Charles Parish Fest. The residents of 
the Norco/Destrehan area get together to 
party. You're invited! Call 764-7166. 
Friday 31 
Tanlglpahoa Parish Black Festival. Re-
joice in one of the heritages that made this 
area the special place it is. Call 345-9134.' 
LIVE NlUSIC 
~DOWNTOWN 
Artist Cafe, 608 lberville, Saturdays, 10 p.m. 
'till: Blues Krewe. Blues music as only New 
Orleans can provide. 
Bayard's Jan Alley, 701 Bourbon, 524-9200. 
Jazz Unlimited every night, from 8 
Bayou Bar. Pontchartrain Hotel, 2031 St. 
Charles. 524-0581. Mon., Tues., Wed.: piano 
by Tom McDermitt. Thurs , Fri.. Sat.: Carl 
Franklin plays from 8 to 12 
Bayou Jean lafitte Riverboat, 586-8777. 
Boarding for the two hour crUise daily at 5:30. 
Hear Poppa Don's New Orleans Jazz Band as you 
tour the Mississippi. 
Blue Room. in the Fa~rmont Hotel, 529-7111. 
Through Sun 12: Emery Thompson and the Jazz 
Preservationists. Tues . 14 through August: Pla-
cide Adams original Dixieland Hall Jazz Band 
Bottle Top, Atop the Jackson Brewery, Decatur 
St. Saturdays and Sundays, 3 to 7: Geaux-T Jazz 
Band. Fridays: the Backsliders play Rhythm and 
Blues 4 to 7 p.m. 
Brew House. Jackson Brewery, Decatur St.. 
525-9843. Louisiana Lightning, oldies and hits, 
Sun. afternoons. 
Rockabilly rock with LeRoi 
Brothers, Tipitina's, Saturday 11 
Cafe De La Ville, 95 French Market Place, 524-
8106 Sun .. 4 to 8 p m.: Dino Kruse. a rock and 
soul band 
Cafe Panache, 200 Magazine, 522-2233. Fri-
days, 5 to 8 Willie Tee. 
Cafe Sbisa. 1011 Decatur. Sunday Brunch, 
noon to 3 w1th Lil' Queenie and Amasa Miller. 
Also. pianists nightly from 8:30 to 11:00. Mon. 
and Wed. feature Amasa Miller, Tues., Sun.: 
Cynthia Chen Thurs.-Sat. : Fred McDowell. 
Cajun Crawfish House, 501 Bourbon, 529-
4256. Sun. through Thurs. from 8 p.m., Sat. 
and Sun. from 10 p.m.: La1sses-faire Cajun 
Band. Wed. from 8 p.m., Friday and Saturdays, 
6 to 10 p m.: the Boogie Boys. 
Charlie's Medallion, 1500 Esplanade. You can 
catch some great New Orleans blues here late 
mtes 
Clarion Hotel. 1500 Canal, 522-4500. Piano 
mus1c m the evenings. 
Club No No. 301 Erato. Located under the new 
bndge. th1s New York style club features danc-
ing. local talent and special activities. Check it 
outl To mvestigate further, call 561-8090. 
Cosimo's, 1201 Burgundy, 861-8110. Fridays: 
A.J Lona plays from 7 p.m. to close. 
Creole Queen, Poydras Street Wharf. 524-
0814. Cruises nightly 8 to 10 p.m .. with Andrew 
Hall's Society Jazz Band. 
Crystal Disco. 801 N. Claiborne. Thurs.: Bobby 
Marchan and the Big Throwdown Contest. Sun.: 
Bobby Marchan and Higher Ground. Also, a 
Gong Show, 11p.m. till. "All Town Invited." 
Fairmont Court, in the Fairmont Hotel, 529-
7111. Every mght save Sundays, Sam Adams at 
9 p.m. 
Famous Door, 339 Bourbon, 522-7626. 
Wednesdays the Famous Door Five occupies the 
prem1ses until 4 a.m. 
Feelings, 2600 Chartres, 945-2222. Piano Fri. 
and Sat. at 7:30. Harry Mayronne and Cynthia 
Chien are common players. 
544 Club, 544 Bourbon, 523-8611. Live music 
most nights at 10 p.m. and in the late afternoons 
on weekends. 
Fortin House, 624 Bourbon. Brazilian music 
nightly from 7 to 11 p.m. 
Pete Fountain's, in the Hilton Hotel, Canal 
Street. 523-4374. Pete Fountain and his band 
nightly at 10; one show only, reservations. 
Frltzel's, 733 Bourgon, 561-0432. Fridays and 
Saturdays dixieland jazz bands play in the eve-
nings. 
Lafitte's Blacksmith Shop, 941 Bourbon, 523-
0066. Everynight: M1ss Lilly sings showtunes 
and relaxing old hits from 10 p.m. 
Le Gauloise, in the Hotel Meridien, 614 Canal, 
525-6000. TheCreoleRiceJazzTrio,11 a.m. to 
3 p.m. on Sundays. 
Gazebo, 1018 Decatur, 522-0862. Pfister Sist-
ers every other week, alternating with Chris 
Burke's New Orleans Jazz, Thurs. through 
Sund. at 12. John Magnie plays ragtime piano 
before shows, as does Nora Wixted. Confused? 
Phone the Gazebo, they'll tell you what's up. 
Hilton Hotel, Canal St. at the nver. In Le Cafe 
Bromeliad: the Hilton Opera Singers. Saturdays 
from 7 to 9 p.m .. Placide Adams' Jazz Band, 
Sundays from 9:30 in the morning until 2:30 in 
the afternoon. In Kabby's: Eddie Bayard and his 
N.O. Classic Jazz Orchestra, Friday and Satur-
Visit Our 
BACK BAR 
and our 
PATIO CAFE 
Featuring Our Legendary 
JUKEBOX! 
MONDAYS 
Domestic Beer $1.25 
all day/all night 
TUESDAYS 
Draft Beer Night 
50¢ Glass/$2.50 Pitcher 
Free Oysters 7 pm - lO pm 
WEDNESDAYS 
Ladies Night 
lst Drink Free. 1/2 Price 
Mixed Drinks 
8 pm- 12 am 
THURSDAYS 
Busch Night. 75¢ Busch 
Longnecks. 9 pm - 'tll 
FRIDAYS 
Free Oysters, 6 pm - 9 pm 
50¢ Draft, 6 pm - 8 pm 
SATURDAYS 
Rotating Import Beer Specials 
SUNDAYS 
S 1.50 Bloody Marys. II am - 5pm 
Now with 2 Great JUKEBOXES 
4801 YagcuiD~ 899-9228 
The first word. 
Applied Magic 
E-mu Systems, Inc. 
1600 Green H1lls Roid 
Scons 'hlley CA 95066 The last word:084381921 
In a word, the most impressive sampling keyboard in its 
price range. For the most reasons. 
• Unmatched sound library • 16-track multi-timbral MIDI 
produced by E-mu sequencer. 
sampling professionals. • Up to 100 presets in 
• Unsurpassed sound quality. memory. 
• Up to 52 seconds sampling • Individual channel outputs 
time. plus stereo outputs. 
• 122 samples assignable to 
keyboard at one time. 
It's aJI available on both the Emax Digital Sampling System •• and 
comoact Emax Rack:" Come in and try them. Because, good as an 
Emax sbunds on paper, words can't describe what happens when 
you play one. 
(!4lt ?n ()""' 
UJeatJk A«u 
New Orleans 504 488-2673 488-267 4 
:.max is a trademark of E-mu Systems. Emax Rack is a trademark of E-mu Systems. 
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~/~PRICE 
SALE 
On Selected Audio Equipment 
and Accessories 
~---------------------~ I ... PLUS I 
I $~ ©~~ I I ALL CDs THRU JULY 31 I 
1 (No limit to purchase) 1 l Bring in this coupon I 
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day mghts from 8 p rr to m1dmght or Sunday 
from 10:30 a.m to 2:30pm. In the English Bar: 
the A.an White Duo Tuesdays through Sat-
urdays 4 to 7 p m and 9 to 11 p m. Also 10 the 
French Garden, weekdays 10 to 1. and 
weekends 10 to 2: Sandy Cash and the B1g Easy 
Hotel Intercontinental 525-5566. In the Lobby 
Lounge. Joel S1mpson. 5·8 p.m . and Theresa 
Kelly from 8-11 p m 
Hyatt Hotel , 561-1234 The Courtyard, third 
floor: Sundays Chuch Credo Inc pertorms tradi-
tional New Orleans 1azz from 10 30 to 2. In the 
Mmt Julep Loung catch the smooth sounds of 
Nora Wixted and Band Fndays. 4 to 8 p.m . In the 
Atnum, some Sun. and Mon. evenmgs. the Herb 
Tassm Trio . 
Johnny White's. 733 St. Peter Closed for 
remodeling Mon. 6 to Thurs 16. Friday 3: John-
ny J. and the Hitmen play the1r rockabilly tunes. 
Friday 17· Boogie Chill'un . Tuesday 21: Dmo 
Kruse rock and soul music. Friday 25 Skin Sect. 
Landmark Hotel, 541 Bourbon . 524-7611. 
P1ano mus1c, Mon . and Thurs .. Greg Villafran-
co. 4 to 9 p.m. Tues., Wed., and Fri.: Terry Lee, 
4 to9 p m. Fn. through Wed.: Mike Burns. 9to 2 
a.m. 
Marie Laveau's. 329 Decatur. 525-9655 Fri: 
days and Saturdays: caberet show. Also, 1azz 
piano players are often featured m the evenings. 
Mahogany Hall . 309 Bourgon, 525-5595. Live 
piano every weekday at 4:30. Mondays through 
Thursdays Dukes of D1x1eland play jazz at 9 
p.m. Fnday 3: Dukes of Dixieland. Sat. 4: John-
ny Horn Jazz Band .. Fn. 17:Johnny Horn Sat. 
18: Dukes. Fri. 24: Dukes. Sat. 25, Dukes. Fn. 
31: Dukes of Dixieland. 
Maison Bourbon. 641 Bourbon, 522-8.818. 
Tuesdays: Eddie Bayard and the Bourbon Street 
Five. Wed : Armond Kaye plays Jazz. Also, Tues-
day through Sat. Wallace Davenport plays from 
7 to 12:15 He also plays Sundays 9 to 11 p.m 
Maison Dupuy Hotel, 1001 Toulouse, 586-
8000. Thursdays 10 to 12: Daphney Mushatt 
sings. Fn . and Sat: Zelda Rose is featured 
Sunday brunch. 11 to 2:30: vocalist Barbara 
Short. Corne Flemmmg, piamst. accompanies 
all the smgers 
Mediterranean Cafe, 1000 Decatur St.. 523-
2302 . Sat and Sun . 1 until6 p m.: Scotty Hill's 
French Market Jazz Band. w1th p1ano music be-
fore and after Also. weekdays from 1 to 4 p.m .. 
live jazz music is featured 
The Mint. 500 Esplanade at Decatur. Harry May-
ronne on the piano noon 111 3 p.m. 
Old Absinthe House. 400 Bourbon. Tuesdays: J 
Monque'd Blues Band. All other nights· Bryan 
Lee and the Jump Street Five. 
Old Opera House. 601 Bourbon, 522-3265. 
Thurs. through Sun.: Dixie plays 2 to 8 p m., 
followed by the Connection Band. 8 to close 
Preservation Hall. 726 St. Peter, 523-8939. 
Sun .: Harold Dejan and the OIY.mpia Brass Band . 
Mon. and Thurs.: Wendel Bninious: Tues. and 
Fri. Kid Sheik Colar. Wed. and Sat.: The Hum-
phrey Brothers. . 
Prouts. 732 N. Claiborne. Fndays: Bobby Love 
and Wille West play tunes from Love's records, 
along w1th Angelo Nocentelli and others. New 
Orleans-style music. 
Royal Sonesta Hotel. 300 Bourbon, 586-0300. 
In the Mystick Den, Tuesday-Saturday, Bobby 
Lonero, from 10 p.m. 
Ryan's 500 Club , 441 Bourbon, 566-1507. 
From 9 n1ghtly. the Celtic Folk Singers. 
Seaport Cafe and Bar. 568-0981 . Tues. through 
Thurs.· Sally Townes and Luther Kent, 8:30 to 
12:30. Fri . and Sat: Sally Townes on key-
boards. Saturdays 3 to 6 p.m., Sally Townes 
hosts a jam session which frequently features 
such greats as Luther Kent, Sam Mclean. Leslie 
Sm1th. Philip Manuel. or Bryan Lee. 
711 Club, 711 Bourbon, 525-8379. Tues. to 
Sat. from 9:30: Randy Hebert plays piano in the 
Showbar. Thur. to Mon. 9 p.m. to 2 a.m.: AI 
Broussard pertorms in the main bar. Wed to 
Sun 5 to 9 p.m : M1ke Carter. Tues. and Wed . 
930: Nora Wixted. 
Shadows. 1838 Canal , 561-5666. Th1s club. 
which doubles as an art gallery, occasionally has 
live music Call for details 
Snug Harbor, 626 Frenchmen, 949-0696 
Wednesday 1: Ed Perkins and Willie Tee. Thurs-
day 2 larry Seiberth and Ed Trobb. Friday 3: 
Amasa and h1s women, Including Charmaine 
Neville. Lee Hams and the Pfister Sisters. Satur-
day 4 the Bill Easy, Hurlan Wh1te, Raphael 
Kruse and Flip Armstrong . Sunday 5 Wes An-
derson . Dowell Davis and Roland Guerin. Every 
Monday features Charmaine Neville and Amasa 
Miller. Wednesday 8. Grace Darling Thursday 
9: Gull Stream Friday 10 Charmame Nev1lleand 
Real Feelings. Saturday 11 Leslie Sm1th and 
-Friends . Sunday 12. John Rankm. Thursday 16 
Ramsey Mclean Trio. Fnday 17· Germame Baz-
zle and Fnends Saturday 19 Ramsey Mclean 
and Scott Goudeau Sunday 19: Jon Cleary. 
Thursday 23 Wes Anderson Tno . Fnday 24, 
Natural Progress1on Brass Band. Saturday 25; 
Germame Bazzle and Friends. Sunday 26; Jon 
Cleary Friday 31 : the P11ster Sisters 
Storyville . 1104 Decatur. 525-8199. Local 
music every day. NatiOnal and mternational stars 
also frequently grace lh1s h1storic French Quarter 
club. Traditional Dixieland Monday through Sat-
urday at 8 p.m. Local talent features includes the 
Teddy Riley Jazz Band on Mondays, Wednes-
days, Thursdays and Saturdays The Decatur 
Street Jazz Band pertorms Tuesdays and Fn-
days. Luther Kent and Tnck Bag appear at mid-
night on Saturday 11 and Saturday 18 See the 
concert listmgs m the front of this section for 
other Storyv1lle mformation . 
Tropical Isle, 738 Toulouse, 523-9492. Thurs .• 
Fn., Sat.: AI M1ller. The club also features un-
scheduled 1am sess10ns. 
West Germany's Dissidenten, 
recently # 1 on Canadian rock 
charts. with sounds of French N. 
Africa. At Festival International in 
Lafayette, July 2-5. 
..,.. UPTOWN 
Benny's Bar. 738 Valence. corner of Camp. 
895-9405. Some of the best free music m New 
Orleans. featuring local art1sts such as Char-
maine Nev1lle and J.D and the Jammers. Be 
sure to check out more recent add11ions such as 
the Willie Cole Band, who play great blues. Mus-
ic most nights unlilthe wee hours. 
Bert. & Quentrell 's Happy Lounge , 8520 
Spruce. 866-0024. Weekend disco. 
The Boot, 1035 Broadway This college hangout 
often has good bands on weekends . Dash Rip 
Rock, a local roots-onented rock band recently 
home from a nat1onal tour. play Saturday 25 
Cafe Deii'Arte, 720 Dublin. 861-4227. Thurs. : 
Classical guitar by Patrick Kerber at8:30. Satur-
day: Brazilian Arvanda Trio. 8 30 to 11. 
Carrollton Station. 8140 Willow Local Bands 
on some weekend mghts. 
Glass House, 2519 Saratoga, 895-9279. Thurs-
days: Reb1rth play at 11 p.m. 
Jimmy's Music Club, 8200 Willow. 861-8200. 
Rock, new music and local bands are Jimmy's 
specialty. Thursday 2: Prowler. Fnday 3: Randy 
Couch and the Last Rock 'n' Roll Band . Saturday 
4: Four for Nothing. Thursday 9: Shot Down in 
Ec~uador, Jr. Friday 10: John Thomas Griffith, 
former leader of the Red Rockers Saturday 11: 
The LeRoi Brothers w1th Johnny J. and the Hit-
men . Thursday 16: Up Front. Friday 17: Ex1t 
209. Saturday 18: Dash R1p Rock's record re-
lease party. Thursday 23: Lords of the New 
Church. Friday 24: Pertect Strangers Saturday 
25: The Murmurs. Thursday 30: Randy Couch 
and the Last Rock 'n' Roll Band. Fnday 31 : Grace 
Darling, with Up Front openmg 
Kelly's, 1311 Lyons Th1s small neighborhood 
• 
bar often features free live mustc. Cyril Neville's 
Uptown Allstars play here often Pass by and 
enquire. Located near Prytama, where Lyons 
splits . 
Maple leaf, 8316 Oak Street. 866-LEAF The 
Maple Leaf ts closed on Sundays and Mondays 
for the summer. Friday 3: The Song Dogs Sat-
urday 4 Anson and the Rockets wtth Blind Sam 
Myers. Tuesday 7: The Subdudes. Wednesday 
8: New Orleans Blues Department. Wednesday 
15: the Hurncanes. Saturday 18: the Song Dogs. 
Tuesday 21 the Subdudes. Wednesday 22: In 
Name Only Friday 24: Freedom of ExpressiOn, a 
reggae band . Saturday 25: J Monque'd Blues 
Band, wtth blues legend Lazy Lester. Wednes-
day 29 the New Orleans Blues Department. 
Thursday 30: File CaJUn Band Friday 31 : Little 
Oueeme's R&B Death Squad 
Tipitina's, 500 Napoleon. 897-3943 See calen-
dar for the complete schedule for this histori,; 
club. Tipttma·s features classic local groups and 
acts of international fame. Saturday 4: Joe King 
Carrasco. Friday 17: Lonme Mack. Tuesday 28: 
MOJO Nixon and Sktd Roper play wtth The Neats 
and Dash Rip Rock. Thursday 30 Athens Geor-
gia lnstde Out. Athens bands the Squalls, Kil-
kenny Kats and BarB 0 Killers. Most shows at 10 
pm 
Tyler's, 5234 Magazme, 525-4131 . This histor-
IC Jazz club has tts grand reopening July 10. 
Every Fnday and Saturday: the James Rivers 
Movement at 10 p.m. 
~ LAKEFRONT 
The Bounty, 1926 West End Park, 282-9333. 
Sun., Wed • Thurs : The Topcats play original 
pop and rock music. 
Nexus, 6200 Elysian Ftelds, 288-3440. Call for 
schedule. 
~METAIRIE/ 
KENNER 
Bavarian Inn, 3941 Houma Blvd. Fridays and 
Saturdays· authentic German music, 7:30 to 
10:30 p.m 
Club Berlin, 3712 Hessmer, 454-5180. Live 
rock and pop music on weekends. 
Cat Man lounge, 7122 Mistltoe, 737-1264. 
Most weekends: the Oldies but Goodies Band. 
Godfather's, 3020 N. Arnoult Road, 455-3232. 
Wed. through Sun.: Creole Gookin and Tomato, 
10 to 2. 
Occhipinti's, 2712 N. Arnoult Road, 858-1131. 
Tues. through Sat. · Candy Riedi at 8:30. 
~ N.O. EAST 
Beau Geste, 7011 Read Blvd , 242-9710. Live 
music weekend mghts. 
Cubby's, 87100 Lake Forest Blvd., 241-6769. 
Fn. and Sun.: Rockin Jerry and the Spice of Life. 
Wed.: Stan the Oldies Man spins the dtscs. 
~WEST BANK 
Bronco's, 1409 Romam, Gretna, 368-1000. 
Country mustc. Mondays, Wednesday, Fridays 
and Saturdays: Mississippi South. Call for con-
cert updates and dtrecllons. 
Mr. C's, 6510 Morrison Road, 245-8758. Music 
on Friday nights at 10. Fri. 3: Dommoes. 10: 
Light Years. 17· Eden . 24: Prowler. 31 : Boogie 
Chillun. 
1801 Club, 1801 Stumpf Blvd ., 367-9670. 
Mahogany, Thursdays from 9:30 and Saturdays 
from 10 Wednesdays from 9:30, Up 'n' Up. 
Fat Cats. 505 Gretna Blvd, 362-0598. Mondays, 
Tuesday, Thursdays through Saturdays: the 
Groove Band wtth Jtmmy Simon 
Michaul 's Restaurant, 601 Patterson, 361-
4969. Features restaurant and music bar. Wed.: 
The File CaJun Band. Thurs: Paul Beach and the 
Jefferson Countryboys. Fri.: Stardust country 
music band . Sat Luztanne country band. Sun · 
Harmony queens the Pfister Sisters. 
Rincon de Ia Vieja Guardia , 2105 Hancock St. , 
Gretna. 367-6733. Latm btg bands 
Marina Wharf, 5353 Paris Road , Chalmette, 
277-8215. Thursdays through Saturdays from 
9:00: Frank Dallas. 
Old Man River's, Htghway 90 in Avondale, 436-
3912. Occastonal live music mcluding some big 
EARl K. lONG liBRARY: 
UNIVERS 1TY OF NEW OD' ,.,. "'"' 
Reel ~--
after 
Reel 
of 
quality 
7210 Washington Ave. N.O., LA 70125 {504) 486-4873 
CAJUN DANCE MUSIC 
july 2-
Maple leaf 
[Out of Town: 
East Coast Tour} 
july 30-
Maple leaf 
$5.99 
LP or Cassdte 
on sale until 
july 31. 
IIIUSIC •IIIOYIIS 
·Veterans. 1 bl east ol Causeway 1n Mela~r~e 
834-6550 
• Magaz1ne Sl al Octav1a 891·4026 
·Chef Menteur. 2 bl east of lou1sa 945-51 tO 
·Veterans at Oav1d 1n Meta1ne 885-4200 
Baton Rouge 
· 8345 Flonda Blvd . at A1rhne Hwy 926-62 t 4 
JULY • WGYelefttJII• 2:1 
KEJTH 
lVIS 
I<EmiLUIS 
NEW' ORLEAHS GOTHIC 
NEW RELEASE 
Available at 
MUSHROOM or SOUND WAREHOUSE 
Of send $6 check 
or money order to: 
lAIN-HAMILTON UCOIU>S 
P.O. Oox 576 
Holt, Ml48842 
or call 
504-805-3446 
or 
517-694-7707 
"Moondawg Molly" 
"Lost Sessions 131ues" 
1\&13, Rockabilly 131ues 
name rock acts. Please call for their July sche-
dule. 
A Gallery for Fine Photography. 5423 Maga-
zine, 891-1002. All month: 19th and 20th Cen-
tury photography is exhibited in th.e front galle~ 
while contemporary photography rs displayed 1n 
the rear. 
A.L. Lowe Gallery, 1128 S. Carrollton, 861-
0395. All month: New Orleans watercolors. 
Academy Gallery, 5256 Magazine, 899-8111 . 
All month: group show featuring Shirley Lemon, 
Anna Paik, Stella Fallwell, Nini Bodenhermer. 
Dennrs Perrin and Joyce Hagen. 
Arthur Roger Gallery, 3005 Magazine, 895· 
5287 Through Fnday 24 sculpture by Geral 
Cannon. 
Bergen Gallery, 703 Royal. All month: drsplays 
by gallery artrsts. including works by Erte. lm-
pigilia and Robin Morris. 
Bill Cousin's Gallery, 319 Royal. Pattr Bannist-
er's paintings and many 19th century bronzes. 
Cafe Brasil 2100 Chartres, 947-9386. Through 
Wed. 8: new works by Eduardo Mejia. 
Carol Robinson Gallery, 4537 Magazine, 895· 
6130. 
Davis Gallery, 3964 Magazine, 897-0780 . Open 
Monday through Saturday, 10 to 5. All month: 
cameroon prestrge hats. Also, gallery artists. 
Duplantier Gallery, 818 Baronne, 524-1071 
Summer hours are by appointment only. Gallery 
artists include Robert Rector, Chris.Burkholder. 
Davis Gregor, Tom Ladousa, Tom Secrest, 
Isabella Edrmrson, JoAnn G!eenberg, Nancy 
Harris, Francis Pavy and Marvm Whrte 
Dyanson Gallery, 818 Baronne. 524-107L 
Newly acquired sculpture by Mexrcan artrst Vrc· 
tor Villarela. 
Framing Market Gallery, 508 St Philip, 524-
1900. 
Gallery Simone Stem, 518 Julia, 529·1118 
Gallery artists 011 display this summer mclude 
Emery Clark, Patnck Cronan, George Dunbar. 
Doyle Gertjejensen, Mark Gros, Anne Hornback. 
Richard Johnson, Harold Reddicliffe, Arthur 
Silverman, John Scott, Hasmrg Vartanian and 
Robert Warrens. 
Gaspari Folk Art Galler, 831 S~. Peter Gallery 
artists on display thrs summer mclude Howard 
Finster, David Butler. Clementine Hunter. St 
Gertrude Morgan, Walter Anderson and Pappy 
Kitchens. 
Jackson's Place, 1212 Royal. Saturday 11 and 
Sunday 12. Wearable Arts Show from noon to 7 
p.m. Leather, make-up and body decorations by 
Jocelyn Burrell, Debra Cobb and other local tal· 
ents will be displayed Refreshments wrll be 
served all day . 
LeMieux Galleries, 508 Pelican Avenue, Algrers 
Point, 361-1735. Artsits on disply this summer 
include Tony Green, Mary Lee Eggart. Denms 
Perrin, Margo Manning, Ric Rolston. Kate My-
ers and Charles Pfister 
LSU Union Art Gallery, LSU Campus. Baton 
Rouge. 388-5117. . 
Louisiana State Museums: The Cabrldo, Jack-
son Square. Louisiana History through art and 
artrfacts. The Presbytere, Jackson Square. 
Open Wed . through Sun. Starring Loursrana. A 
romance of the real and the reel. Thrs exhrbit of 
more than 700 interesting remnants of feature 
films made in or about Louisiana includes 
scripts, photos, props and more. The Old ~.S. 
Mint, 400 Esplanade Exhibrtrons on Carnrval. 
jazz and the history of black workers show each 
weekend. 
Lucullus, 601 Chartres, All month: food related 
art. 
Mario Villa Gallery, 3908 Magazme, 895-8731 . 
Phyllis Parun Studio, 2109 De~tur. All month: 
black and white linos together 1n an exhrbrtron 
titled "Lifeforces in my Native crty" by Parun. 
New Orleans Museum of Art, City Park, 488· 
2631 The museum is free to the public on 
Thursdays. Summer exhrbrtes mclude Jazz by 
Matisse and Emerson Woelffer's recent collage. 
Summer art classes begin Monday 6, and NOMA 
wil also feature children's stories each Thursday 
morning. Sunday 19 NOMA celebrates Degas 
Day with special films on rmpressromsm and a 
sculling contest Jn Bayou St. John at 10:30. 
Spumoni and jambalaya will be served. 
Posselt-Baker Gallery, 822 St. Peter, 524-
7252. Group show includmg works by Malarka 
Favorite, Adolf Kronengold, Lenore Fried, Jim 
Sohr and Larry Zmc. 
RPM Gallery, 2109 Decatur #8, 949-2488. By 
appomtment only. 
Shadows Gallery, 1838 Canal, 561-5666. Call 
for detarls about hours and shows. 
Stiii·Zinsell, 630 Baronne. 525-8480. 
Tilden-Foley, 4119 Magazine, 897-5300. 
Artists on display thrs summer include Lynda 
Benglis. Martin Delabano, Vernon Frsher, Lmda 
Dele Goosrne, Shirlye Rabe Masinter, Molly 
Manson, Gail Nathan . Gary Panter, Randall 
Schmit. Robert Schoen, Kerth Sonnier and Mar-
garet Wirstrom. . 
Casey Willems Pottery, 3919 Magazme. 899-
1174. All month: pottery by Mr. Willems. 
CINENlA 
Louisiana State Museum, 751 Chartres. 568-
6968. Beginning Sunday 12: Starring Louisiana, 
a Romance of the Reel and the Real. A cultural 
hentage exhrbit of New Orleans in film. A must 
for movie fans. 
Loyola Film Buffs Institute. Bobet Hall. Sum-
mer films begrn at7:30 p.m Wednesday July 1 
Ashes and Diamonds. directed by Andrze1 Wajda 
in Poland, 1958. Thurs. 2: Hitchcoclk's The 
Wrong Man. Tues. 7: Bonjour Tnstesse, di-
rected by Otto Preminger, Great Bntain, 1957. 
Wed . 8: Hal Ashby's 1975 film: Shampoo. 
Thurs. 9: Hitchcock's 1936 movie: The Secret 
Agent Tues. 14: Jean Renoir's French comedy 
The Rules of the Game. Wed. 15: Casablanca. 
Thurs. 16: The Lady Vanishes. Tues. 21 : Fran-
cois Truffaut's The Soft Skin. Wed. 22: G.W. 
Pabst's German film Joyless Street. Thurs. 23: 
Spellbound. Tues. 28: Shoot the Piano Player. 
Wed. 29· Charlie Chaplin's Monsieur Verdoux. 
Thurs. 30 Hrtchcock's Strangers on a Train. 
Movies on the Mississippi. Free popcorn and 
movres on the Spanish Plaza Dock, courtesy of 
the Riverwalk. All frlms at8 p.m . Friday3: Beach 
Blanket Bingo, starring Frankie ~valon and An-
nette Funicello. Friday 10 Allee m Wonderland. 
Friday 17· The Sorcerer's Apprentice. Friday 24: 
Splash! 
Prytanla Theatre, Prytama Street near Jeffer-
son, uptown. Call 895-4513 for times. Through 
Thurs. 2: Hollywood Shuffle. Fri. 3 through 
Thurs. 9: Medusus (The Year of the Jellyfish). 
Fri. 10 through Thurs. 23: Pnck Up Your Ears. 
Fri 24th rough Thurs. 30. ManFacmgSoutheast 
Tulane University, McAllister Auditorium. Mov-
ies begin at noon on Thursdays and 8 p.m. on 
Sundays. Thurs. 2: Monty Python'sAnd Now for 
Something Completely Different. Sun. 5: Peter 
Sellers' Being There. Thurs. 9: Dr. Strange/ave. 
Sun. 12: Young Frankenstem . Thurs. 16: Dum-
bo. Sun. 19: Guys 'n Dolls . Thurs. 23: Cat 
Ballou. Sun 26: My Beauttful Laundrette. 
CONlEDY 
The Mint. Decatur at Esplanade. 525·2000. 
Tues. and Sat Ricky Graham and Harry May-
ronne perform at 9 30. Graham and Mayronne 
also do therr acts Sundays at midnight. 
Marie laveau's Restaurant, 329 Decatur 
STreet. 525-9655. Fridays: "Hot Stuff, New 
Orleans Style," starring Becky Allen, Fred Pal-
mrsano and Wanda Rouzan. 
THEATRE 
Bayou Dinner Theatre, 4040 Tulane Avenue, 
486-4545. Through Sun 26: My Fat Friend, a 
comedy starring Janet Shea and Tom Craggs. 
Kenner Community Theatre, Rivertown at 4th 
and Minor, 468-7293. Weekends only. From 
Friday 17: South Pacific shows at this drnner 
theatre with evening performances and Sunday 
matinees. 
Le Petit Theatre, 616 St Peters, 522-9958. 
Wed. 8 through Sun.12: The Wiz, with shows at 
8 p.m Saturday and Sunday matinees at2 p.m. 
Rose Dinner Theatre, 201 Robert Street, Gret-
na, 367-5400. Every Thurs. : through Sun. until 
August 9: Little Shop of Horrors. Performances 
nightly at 8:30, Sundays at 2:30 and 8:30. 
Southern Repertory Theatre, 861-8163 Fri. 3 
through Sun. 12: Toys in the Attic, lillian Hell-
man's story of lust and greed in 1950s New 
Orleans. 
• 
LEARN GUITAR WITH YOUR VCR 
Two-hour VIdeotape teaches you to play along 
with any song. Includes concert where you play 
guitar part. Covers basics for any guitar: 15 
essential chords, dozens of strumming pat-
terns. Learn Country, Folk, Bluegrass, Dixie-
land, Rock songs. Details from· V.I.P. Guitar-
Dept. EE-2, 521 Fifth Ave., New York, NY 
10175; or call free. 1·800-862-8900, Extension 
952. 
BOOKING BANDS IS BIG BUSINESS! 
Become part of North America 's Largest 
Entertainment Agency Network. Nationwide 
offices and central resources. All training and 
services provided. $17,000 minimum invest-
ment. Financing available with $3500 minimum 
downpayment. To get your free brochure call 
today - toll free " HORIZON MANAGEMENT" 
1'800-633-6313/ in New York 1-607-772-0857. 
BIG EASY STUDIOS 
16 TRACK RECORDING FACILITY 
Prices start from $25 per hour. Transfer your 
1/2" 8 track to 1" 16 track. Dig1tal outboard 
gear. Complete range of services. Call282-4381 
or 288-6107. 
~ 
• IN RIVERTOWN 
~4C~ 
cuuJ. 
Mu4ic~ 
Guitar, Amp and Ughting Repairs 
(-) 4A-32t1 401 WUII8mo Blvd., 
~.LA700&2 
WE WANT MAIL ORDER SALES, 
RADIO PLAY AND PRESS! 
for The Pfister Sisters, Justm Wilson (five titles 
available), Cousin Joe (LP only), Allen Fontenot. 
Spencer Bohren and Johnny J. and the Hitmen. 
New Orleans Music, Cajun Mus1c and Humor. 
that's our style and our product. Programmers 
and Reviewers can help our company avoid a 
jazz funeral at an early age. Send request on your 
company stationery. For mail order sales, LPs 
and cassettes are $8, $9 foreign, surface shipp-
ing. Catalogue requests welcome. The address 
for you to help us grow and make more great 
New Orleans Music is: Great Southern Records, 
cto St. Expedite Distributing Co. , P. 0. Box 
13977, Dept. W. New Orleans, LA 70185. (504) 
482-4211 , no collect calls. Visa, MasterCard 
and American Express accepted. Please include 
card#, expiration date and name as on card. 
Give phone II and specify billing address if dif· 
ferent from shipping address. 
NETWORKING INDEPENDENT MUSIC 
Pollution Control looks at Do-lt-Yourself music, 
college radio, home taping legislation. ASCAP/ 
BMI, publications. Hundreds of contacts. Send 
two 22¢ stamps for a sample, or $5 for a one 
year subscription (6 issues). 1725 E. 115 St. , 
Cleveland, OH 44106. 
TERRELL 
HOUSE 
An Inn in the 
Historic Lower Garden District 
Near Uptown nightclubs, 
restaurants, shops and 
galleries 
Free Brochure 
1441 Magazine Street 
New Orleans,LA 70130 
(504) 524-9859 
...... BAND GUIDE 
Listings with the band guide are 25¢ a 
word, 50¢ each bold word. Send 
money and listing to WL Band Guide, 
P. 0. Box 15667, New Orleans, LA 
70175. 
VENUS AND THE IDIOTS 
All original music, parties and music clubs. 
Bookings: RED (24 hrs.) 861-4732. 
Ed Perkins, Sharon Henderson , Tavasco/ 
Millionaires, Ernie Vincent's Lace & Tux Revue 
with Donald Jones & Carol Craft Williams, 
Claudia Polite. For bookings, call Pie Pro-
ductions (504) 482-2472. 
SINGER 
needed for SERIOUS heavy metal band . Contact 
893-7662. 
THE SHEIKS 
Michael. Nick, Marty or Rob, please contact 
your old friend Kenney. Call 1-800·367-8817 or 
1-305-483-6267. 
ENERGETIC FEMALE VOCALIST 
Seek1ng R&B, jazzy gig. Twelve years experi-
ence, ready for serious work. 1-769·6824. 
GUITARIST/SONGWRITER/BACK-UP SINGER 
looking to form or join band, preferably power 
trio set up with lead singer, to play original 
music plus Sixties, R&B and power pop. If in· 
terested call Shawn Gwin at 738-5395. 
BAVARIAN, TYROLEAN 
Need Clarinetist, Yodeler For OKTOBERFEST 
g1gs Call G. Allen, 891-0500 or 891-0392. 
THE BIG SALEI - YAMAHA RX-11 
DRUM MACHINE, JBL CABARET 
SPEAKERS. SHOWCO SPEAKER SYSTEMS. 
CERWIN VEGA IB"s, BIAMP 1642 
BOARD, YAMAHA DIGITAL DELAY. 
LUDWIG DRUMS. SHURE SM-81, 
ROLAND DDR-30 DIGITAL DRUMS, 
DX-8 DBX (80-8 ONLYJ POWER SOAK, 
INVISIBLE KEYBOARD STAND. PEARL 
VARI-PITCH SET AND MORE. 866-5592 
IF YOU HAVE 
compact discs you don't want, sell them to me. 1 
pay $7 classical, $6 others, $12 doubles. Call 
Keith Todd, (504) 524-4580. 
AKAI 5900 Dig. Samp., $2300; Yamaha KX 76 
Controller, $825.; Yamaha RX15 Drum Ma-
chine, $350; 2-T Invisible Stand, $80. Call 
Christopher at 822-8713, daytime. 
MASSAGE 
by Sparkman Wyatt at Loyola University Recrea-
tion Center. By appointment. 865-3137 or 943· 
1824. 
City Park Apartment 
Safe area. 5 big rooms 
and bath, porch over-
looking City Park on 
Orleans. Good land-
lord. No smokers. 5 pa-
rades start here. Off-
street parking, w / d 
hookups. 13-foot ceil-
ings, pest control, fur-
nished kitchen. 486-
4014, 482-6733 after 6. 
$425/month. 
8 Track 
Digital Mix Downs 
Digital Sampling Keyboard 
(504) .467·3655 
MARK}. DAVIS 
Attorney at Law 
288-1009 
Entertainment Law 
-
3001 Magazine 891-o997 
Shepard H. Samuels 
Attorney at Law 
Available for Consultation 
and Contract Negotiation 
• Copyrighting 
• Publishing 
• Incorporation 
• Tradename 
Registration 
Music & 
Entertainment Law 
866-8755 
Call the AIDS Information Center 
522-AIDS 
(NEW ORLEANS METRO AREA) 
(TOLL-FREE LOUISIANA STATEWIDE) 
___ P.O. BOX 2616 NEW ORLEANS LOUISIANA 70176-2616 __ 
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_ Gjack 
~empseys 
~estaurant 
SEAFOOD 
and 
STEAK DINNERS 
Tuesday 11 a.m. to 2:30p.m. 
Wednesday 11 a.m. to 9:00p.m. 
Thursday 11 a.m. to 9:00p.m. 
Friday 11 a.m. to 10:00 p.m. 
Saturday 4 p.m. to 10:00 p.m. 
Closed Sunday and Monday 
No TakeOut Serrice 
Alao p .. lla Jl¥a out at Table ... S .15 
No Sep.n .. Cloecb .,._ 
Putia of 6 or--15" Gntllity will be ...... 
'f38Pe .... a...,.M3·HI4 
IASa_•AGE 
, . 
The Radiators "holed up" in the Dream Palace for three days recently (apparently with plenty 
of cheese, crackers and microwave 
popcorn to sustain their health) with 
Rodney Mills, who will produce the 
group's first album for Epic Records. 
Mills last worked with Cher's former 
husband . But the big Radiators news 
(or, rather - the "small" news) is 
that guitarist Camille Baudoin and 
his wife Jan are proud parents of a 
baby son, named Morgan after either 
the English sports car or the American 
horse. 
Bored? Or board? Why not apply 
for the Board of Directors of either 
the New Orleans Jazz and Heritage 
Festival or the Friends of WWOZ? 
Both boards are in the midst of 
changes of terms. 
Spencer Bohren, who has been 
virtually everwhere else on the planet 
Earth, is in the midst of his first-ever 
tour of the West Coast. Come au-
tumn, Spence's second lp will grace 
your favorite record retailer's shelf. 
On May 28 through 31 , the second 
annual Jambalaya Jam Festival was 
staged on the banks of the Delaware 
River in Philadelphia. The event was 
produced by Quint Davis and fea-
tured the Nevilles, Dr. John, the 
Preservation Hall Jazz Band, 
"Gatemouth" Brown, the Dirty 
Dozen, Beausoleil and Rockin' Dop-
sie. 60,000 fans attended the first 
Jamabalaya Jam; this year's atten-
dance was down a bit, according to 
our correspondent David Keiser, be-
cause of "oppressive heat" (must've 
been in the 80s!), competition from 
the hockey play-off games and some 
sold-out Genesis concerts. We like 
the definition of etouffee delivered by 
one of the Jam 's vendors: " It's craw-
fish in gravy." 
Meanwhile, Wayne Toups and his 
ZydeCajun Band were down in 
Nicaragua on a four-week goodwill 
tour, jamming for the Sandinistas . A 
lovely time was had by all, especially 
fiddleman Waylon Thibodeaux, 
who managed to mangle several lan-
guages when he declared: "Buenas 
nacho! Laissez le bon temps router!" 
Both the Louisiana Repertory 
Jazz Ensemble and the New Orleans 
Ragtime Orchestra have released 
new albums. The latter disc is avail-
able on GHB Records, owned by 
George H. Buck Jr., who has recent-
ly moved himself, his wife Nina and 
the entire company into a warehouse 
on Decatur Street, so as to be as close 
as possible to the muffeletas at Cen-
tral Grocery. 
Our mayor, "Rock in' Sidney" 
Barthelemy, is heading to Switzer-
land for the annual Ascona New 
Orleans Jazz Festival, which was 
detailed ~n last month's edition of this 
journal. He should look good in those 
little leather shorts they wear there. 
EMI/America Records , which in 
the last year has released the Nevilles' 
Uptown album, as well as the ex-
cellent "Treasury" series (including 
discs devoted to Imperial Records, 
Aladdin Records, Sue Records, 
Liberty Records, Minit Records, 
.the "Lost Dream" album of New 
Orleans vocal groups, and "Greatest 
Hits " albums by Irma Thomas, 
Smiley Lewis and Earl King) has 
ceased operations. Apparently, many 
of the aforementioned discs (includ-
ing an as-yet-to-be-released lp of 
Ernie K-Doe 's most exemplary 
work) will now become "instant" 
collectors' items. One of EMI's top 
executives, incidentally. was New 
Orleans native And former WTUL de-
ejay John Guarnieri . 
Tyler's, that bastion of raw jazz 
and raw oysters. will re-open on July 
10. despite the opposition of certain 
Uptown factions that would like to 
deprive the entire area or any sort of 
live music . To these insensitive folks, 
might we extend a Bronx cheer and 
the center finger of our oyster-
shucking hand . e 
The Rounder Records 
Louisiana Connection 
AL YIN "RED" TYLER Graciously 
(Rounder 1061) 
The latest release in Rounder's esteemed Modern 
New OrieV~s Masters series offers six new compo-
sitions and two sundards from one of the city's 
rmjor JUZ figures. With Steve Masakowski, James 
Singleton, Clyde Kerr, Jr., David Torkanowsky and 
Johnny Vidacovich. 
30 Wavelength • JULY 
BEAUSOLEIL Bayou Boogie (Rounde.- ~5) 
This ever-popular louisiana group makes ItS 
Rounder debut with a collection of orog1nal and 
traditional songs that incorporates many contem· 
porary sounds and production touches while remain-
ing true to the heart and soul of Cajun mus1c 
You'll dance all night to th1s one! 
$5.99 
LP or Cassette 
Comp;act discs wdl •rnve soon' 
• ...,_, 1 ....... II teaeny II Meta.M •a.t ........ , .. tnt .. U.... M) Sill 
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BRUCE DAIGREPONT Stir Up the Roux 
(Rounder 6016) 
Known to New Orleans audiences through h1s 
regular Fais Do-Do dances on Sunday nights at 
Tipitina' s, Bruce Daigrepont IS one of the most 
talented young musiciVIS on the Catun scene today 
H1s debut album features both orog1nals and tradl· 
t1onal songs, played with fire by Bruce and h1s hot 
band 
IN STORE APPEARANCE 
5500 Magazine St. 
JULY 24th, 7-8 p.m. 
• 
A FaJs Do-Do With 
DlJCI 
DAGBIPOliT'S 
WlJNBAND 
5·9 pm 
Free Red Beans & RICe 
A Fais Do-Do With 
B!UCI 
DAIGBBPOft'S 
CAJUIBAID 
5-9pm 
Free Red Beans & RICe 
PIANO NIGHT With 
J011 "KDI'G" 
CLEABY 
88 . 
MOJO NIXON 
&SKID 
ROPER, 
THENEATS, 
DASH·BIP· 
ROCK 
THE BADIATOBS appearing 
Friday 24th and SaturdaY 25th 
JOE "KING" 
CABRASCO 
y LOS CARONAS 
11 
LAZY LESTER 
With 
JAY MONOUE D BLUES 
BAND 
18 
THBLOBDS 
OPTHIDW 
CHURCH 
·- ~ ~~~r
THE 
BADIATORS 
:, ,. 
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30 .\'< 31 , .. ~t~- >:} 
ATHENS, GA ~f ;': ~ . 
msmEOUT 
teatunng 
THE KILKENNY CATS. 
THE SQUALLS & THE 
BAR B. 0. KILLERS 
Happy hour 2pm-8pm, 50¢ drafts, $llongnecks, $1.50 biballs 
Tip's is available for private parties 
Happy hour every Friday 
Free Crawfish - $1.00 Dixie Beer 
For Bookings 891-8477 • Business 895-8477 • Concert Line 897-3943 

